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INTRODUCTION

Tantras, Agamas and Samhirds

In Sanskrit there is a major branch of religious literature
consisting of Tantras, Agamas and Samhitas. It is calculated that
there are nearly two hundred or more works pertaining to this
branch. The general contents of these can be classed under four
heads, viz., (1) Jfidna or knowledge and its nature, (2) Yoga or
concentration of mind and the means of attaining the same, (3)
Kriyd or construction of temples and the consecration of idols in
them, and (4) Caryi- the religious rites and social observances.
Sometimes the emphasis is shifted to one or two aspects of the
above classification as in the case of Kerala where the emphasis is
on Kriya and Caryd. But generally speaking the line of demarca-
tion between these three classes of literature is not well matked.
Referring to these works Prof. M. Winternitz has stated that
“there is no clear line of demarcation between the terms and the
expression. ‘Tantra’ is frequently used as a general term for
this class of works.”’

Strictly speaking Tantra stands for ‘a system of doctrines, a
book. Agama means ‘tradition” while Samhiti connotes ‘collec-
tion of sacred texts’. The distinction consists in the details. Thus
Agamas are a special class of works which propagate the worship
of Siva and Sakti, while sharing similar features there are some
works specially devoted to the sect of Visnu and they are termed
as Samhitas. Tantras very often derive materials from both these
classes of literature. In practice the Samhitas are the ’acre_d books
of the Vasnavas while the Agams arc propagated by Saivas and
often called Saivigamas. It is the Saktas who practice the Tantras

as such in its strict sense.

Some of the popular lexicographers have attempted to define
the word Tantra which connotes many ideas which are related to
religious practices. According to MedinikoSa, the word connotes :
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a7 FIraEy @q fagr Fregran |
T gegat W greAws  9feR i
sframaraR argwAE A 1l
It is doubtful whether the lexicographer has included the
available class of literature known as Tantra in the purview of
of his definition. Another lexicon called §abdarthacintimani has
given the characteristics of Tantras in the following lines :
giew  afqgiew @E@EUEd T
QaaEi ¥ geard Qg FF FoAg
aFqrAAgHIT geqgeqANg 7 |
qeard 99 st geAon 99 Ao
seafafagamt 7 qenl  werdfwaq |
dead sqifaat 47 qRIoTTETIANT A
FIOET FIT  FIT Fqram afeargory |
AATTNTET AIRATH ALHOT T FOGAH )
ELANEY ATQAIA  SNqEITag  qeror |
MEELISTECT I G L E S
AT FLAT T AUIAEARATTAT |
ganfs  agodsd  geAfwerrfadtad o
This definition is elaborate and all comprehensive. Naturally
it applies to most of the Tantric treatises wholly or partially.
Tantrapaddhati of Iéinasivaguru conforms to this definition to a
large extent. The definition implies an encyclopaedic nature and

naturally most of the major works on Tantra incorporate such
details as are usually found in an encyclopaedia.

The Visnusamhitd has attempted to give the etymology of the
term Tantra as follows :
gasqt IT AT AT T qQISTAT: |
zfa g @ amsn qfimead )
It many be noted that there is a three fold classification of
Tantras with Visnukringg, Rathakrintd and Asdvakrianti. The
names of 192 works on Tantra belonging to these three classes

are given in some treatises. -Thus there are 64 works each for
Visnukrintd, Rathakriintd and Advakranti sects. Then there are
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a number of Sitras on Tantras like Vaikhanasasatra, Naradabha-
ktisttra etc., which are related to this class of literature.

oul i sk o 5 he wtoes o om e
L € queries of his consort Parvati.
Padmasambiti attempts to define Agama ag follows giving the
etymology of the word and detailing the generic nature of the
class of text :
E gsHaE Ad T Fafoaray
WA AEEE GERISTAgE |
gfeevs yomeda  [Wamt  qursawm |
g 99 @dNT qREERORE T 0
geFAATEd  dq  sqrAErresgiay: |
gafureniqsd @ agfagdan n
The Agamas are enumerated as 28 and they are associated
with religlo-philosophical systems of sects. The treatise of
I$dnagivaguru has quoted from most of the Saivigamas. Hence
their enumeration would help one to identify the nature of the
text cited. The 28 Agamas which form the base of the Saiva
system are as follows : Kimika, Yogaja, Cintya, Kirana, Ajita,
Dipta, Siksma, Sahasra, AmSumadbheda, Suprabheda, Vijaya,
Nisvisa, Sviyambhuva, Anila, Vira, Raurava, Mukuta Vimals,
Candrajiiina, Bimba, Prodgita, Lalita, Siddha, Santdna, Sarvokta,
PiAramesvara, Kirana and Vitula. These works contain ritualistic
details among other toipcs connected with Tantras. The Sambitas
are a class of texts with a wider scope having twelve thousand
stanzas for each text. As already mentioned these belong to the
Vaijsnava sect. The following definition is given in the
Pauskarasamhitd :
fguangmades  wigarened @IOTAT |
7oA AFEAET ANEArEaaET a9 o
gaqi  ®fzEwr AFAT  HAAIGAT 1)

It is not definitely known as to how many texts are avilable
in this class of literature. Samhitds with the following names are
already known and published from different places. They are
Ahirbudhnya, Tévara, Kapiiijala, jaya, Parasara, Padma, Brbad
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Brihma, Bhiradvaja, Sattvata, Sriprasna, Visna, Visnutilaka,
Laksmitantra, Mirica, Atri;-Parama and pauskara. In his Intro-
duction to Paficaritra Prof. Schroeder has listed the names of 215
works belonging to the class of Samhitds. Works of this class
with the names of \gastya, Aniruddha, Upendra, Kisyapa etc.,
are unpublished.

Thus it may be scen that thereisa vast class of religious
literature group:d uader:the terms Taatra, Agama and Sambitd.
Then there are some more allied works called Rahasya works like
Sivarahasya, Brahmarahasya and visnurahasya are instances. On
Tantra literature we have works classitied as Yimalas and
Dimaras. The first type is defined as follows :

gfizes  edifrrenrd freapaTdiaTy |
Fagd  auwdl  wiqdeead T i
gugReT geqEy AAATEAICE AEA 1

Some of the works pertaining to these types may be men-
tioned heres. Yamilas attached to Adi, Brahma, Visnu, Rudra,
Ganeda and Aditya are mentioned in some works, Dimaras
called Yoga, Siva, Du-gi, Sarasvatl, Brahma and Gandharva are
also known.

The Tantras pertiin to Vedic and non-vedic classes. The
first type is called Daksinamirga while the second is named
Vimaimirga. Tantra literature thus embodies a vast class of
manuals of encyclopaedic nature. Each of them contains vast
materials and profuse quotations from the other. As for instance
Tsinasivagurudevapad fhati has extensively quoted from nearly
sixty works belonging to Apa nas, Samhitds and Tantras.

Tant: 1 in Kerala

It is not definitcly known when Tantra literature was intro
duced to Kerala. Butitis certain that it happened in @ much
earlier period. Traditions maintain that Parasurima, the Jegen-
dary creator of Kerala is suid to have established 108 temples und
brought Brahmins from outside to perform rituals there.
Keralamahitmya, a work of Purinic nature, contains s»me
interesting accounts in this regard. God Visnu ordained that
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Parafurdma should establish numerous temples and must make
arrangements for their ritualistic affairs. Accordingly Paras'urimla
established temples and then brought Brahmins for conducting

rituals. The following stanzas from Keralamihatmya are
interesting :

FIRI0TE gz e afrsdeaearat: |
qAi  AGTHTHTH  HTIH oF TG U
aferlt g A sfrssrdwaerag i
agfamagd = RATATHHEIT 1l

A Brahmin belonging to Tarananallir family was given the
Tantric rites of Kerala temples by ParaSurama himself. Members
of this family still perfrom Tamtric rituals in the temples of
Kerala despite the passage of several centuri s.Thus Parasurama
is to be credited with the introduction of Ta 1a in Kerala.

It is well known that there are three systems in Tantra pre-
valent in the different parts of our country. They are the
Kashmir system, the Bengal system and the Kerala system while
the first two systems gencrally follow the Vamamairga, the last
mentioned system current in Kerala pertains to the Daksinamarga
In other words the southern systerm is more Vedic than the other
ones which are non-Vedic srstems. Daksinacara followed in .
Kerala is predominantly Sdtlvika in its nature. Yantras and
bomas are also used for worship of deities. Bhagavatiseva or the
Worship of Durgd in her Sittvik form as Lalitd is comfnonly
conducted in Kerala houses a= a domestic ritual. For thisa
Yantra is drawn with the prescribed materials and the worship is
done on a bell-metal lamp placed in the centre of the ritualistic
diagram. The sacrificial act or home popularly conducted in
Kerala is 'he Ganapatihoma to please Vighnesvara. There are
many special features in the moatter of rituals and worship in
Kerala. For a proper understanding of the Tantric works of the
region, the special features of Kerala temples and modes of
worship conducted there must be appreciated. Without a know-
ledge of these features Kerala works on Tantra would remain vn-

intelligible.
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Kerala temples and rituals

The typical temples of Kerala distinguish themselves from
those in the other parts of India by their characteristic structure.
While gigantic construction and imposing towers called Gopuras
in the front or on all the gateways of the shrine mark the feature
of South Indian temples, they are conspicuous by their absence
in Kerala. That much impartance is not attached to the tower in
the indigenous Kerala architectural patterns. Regarding the
features of the Kerala temples it is observed :* “The characteris-
tic Kerala temple consists of the sanctum sanctorum (garbhagrha)
which is usually circular (Vrtta) in shape but sometimes square
(Caturasra) or rectangular (caturasradirgha), whith a conical or
pyramidal roof ($ikhara) crowned by a crest (stapika). Within this
Garbhagrha is the idol on a pedastal (pitha). Round the Garbh-
agrha is the first Prikira called Antarmandala. Small Balipithas
representing the eight Dikpalas, the seven Matris etc., are placed
there. A flight of steps called Sopana connects this Prakara with
the door of the Garbhagrha. In front of the Sopéana is the second
Prakara called Antahdra, forming a broad verandah with door-
ways on all the four sides. The Antahdra leads out into an
enclosure containing the main Balipitha. After the Antahdra we
get the fourth Prakara called Madyahdra which is essentially a
continuous structure having an array of lamps all round from top
top to bottom. Beyond this and just outside the main Balipitha
is the flagstaff (Dhvajasthambha). The fourth : rikira called
Bahyahara is beyond this. It forms the pathway for the proces-
sions within the temple. The fifth and last Prakara is the outer-
most wall of the temple. This is called Maryada. The main
entrace is through a simple Gopura which may be an ordinary
doorway with a small roofiing or one with the super structure,
comprising rooms and vera. dah. The space between the Garbha-
grha and Antahara is roofless ; so also is most of the space bet-
wee « the Madhyahdra and Maryada. This reguls in every part of

the t¢.nple being airy and well ventilated, a distinctive feature of
the Kerala temple.”

1. 'Dr. S. Venkitasubramonia Iyer, Religion, Art and Culture,
College Book House, Trivandrum, pp. 17-18.
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As in the other parts of the country the main deities worship-
ped in Kerala are Visnu, Siva, Durga, Ganapati, Subrahmanya,
Sarasvati etc. But some more deities are prominently worshipped
in this region. For instance $astd also called Hariharaputra is a
popular god worshipped in temples. Another peculiarity in this
respect is that certain gods like Variha, Paraurima, Balarima,
Bharata, Brahma etc., are also consecrated in Kerala shrines
unlike in the other parts of the country. Tantric treatises of
Kerala also describe the installation and worship of gods like
Stirya, Vai§srvana, Indra etc.. though such temples are rarely
found in the present day.

In Kerala temples only the chief priest is allowed to perform
Puja to the idol inside the Garbhagrha. In performing the Puja
the priest utters the Mantras inaudibly but shows the gestures and
related actions with meticulous care in strict accordance with the
rules and practices. In contrast several people are permitted to
perform Puji in other parts of the country and they utter the
Mantras aloud, little care being bestowed to the Tantric aspect.

The mode of worship also calls for consideration. It is again
observed :! “The ritual of ceremonial worship in the Kerala
temples is a combination of both Vaidika with Vedic Mantras
and methods and Tantrika with non-Vedic Mantras and rules,
the Tantrika element slightly predominating over the Vaidika.
It, therefore, comes under the category of Tantrika-Vaidika follow-
ing the classification in the Purusirthaprabodba of Brahminand-
abhirati. It is Vaidic worship in the Tantric mode. The Pafica-

“tattva or the Paficamakira, which constirutes an integral part of

orthodox Sikta Tantra, has, however, no place in the Devi
temples of Kerala. Madya, Mamsa, Matsya and Maithuna,
whatever may their denotation and significance, are as such
entirely absent in the routine temple ritual. Mudra alone is there,
but it is in the sense of gesture, and there is quite a lot of this”.

“The number of Pijas per day as well the time of their perform-

ance are also bound by rules. Generally there will be three Pijas,
Every day the Abhiseka (ceremonial bath) is performed to the

1. 1Ibid, p. 19.
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idol very early in the morning, followed by Alankara (decoration).
The first pija called Usahpuja is then conducted. At about noon,
we get the second Puja called Madhyahnapuja or Uccaplja. The
temple is closed after this. It is reopened in the evening and the
third Paja is done in the early part of the night. This is called
Ardhayamapiijd after which the temple remains closed till the
next morning. All these Pijis have certain peculiarties in detail,
but the one that is most note-worthy is the offering of Bali to the
Dikpilas and other connected Devatas after the Naivedyas to th-
principal deity, followed by a procession of the Utsavamirts
(portable idol of the principal deity) along the Bahyahara to the
accompaniment of drums and other musical instruments. In some
temples we get an additional Pajé called Pantirati between the
Usabpiija and Uccapiija and in certain temples yet another Pja
called Etirttapuja between the Usahpiijd and Pantirati. The rituals
during the Utsavas are very elaborate and have their own special
features. But the item called Sribhiitabali deserves special
mention. This takes quite a long time and has to be done with
special care and in strict adherence to the rules laid down for
each Devata connected with it. Even the Timild, which is, by
the bye, a long drum indigenous to Kerala to be played with the
hand, has to be beaten for each Devatd in a different manner
and for different duration.”

Tsanasivagurudevapaddhati has dealt with many of these
aspects peculiar to Kerala temples. Hence without a knowledge
of the practices current there the details enumerated by the

~author could not be fuily understood. Many words are used as
technical terms signifying features peculiar to Kerala shripes.
Such words have no relevance to Tantra in general. Very often
words Dravidian origin are sanskritised to coin new technical
words.
Tantra literature in Kerala

v Kerala’s contribution to the Tantric field of Sanskrit litera~
ture is vast and varied. The beginnings of this literature is buried
in obscurity and what we have is only some tradition which may
contain some grains of truth. The existence of a large number
of works pertaining to Tantras, Agamas and Samhitds show the
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popularity and importance of this branch of literature in Kerala.
Among them we find a sizable number of works written by the
author from Kerala. While some of them have been publi.shcd
many remain unpublished. These books were used by the
Tantrikas of the region and thus got much popularity.

There are two types of Tantric preceptors in Kerala. Those
who have practised Tantra, but did not contribute any work as
such belongs to the firstcutegory. In the sccond category the
authors of Tantric treatises may be included.

Among the earliest writers on Tantra the name of a scholar
belongirg to Niriyanamangalany may be noted. He is believed to
be the brother of Melathol Agnihotri who isreputed to have
performed nintynine vedic sacrifices.  The scholar referred to as
Niranattu Bhrintan literally the lunatic member of Nirdlyana-
mangalam, Though his works are not preserved to posterity,
tradition maintains that it is he who popularised Tantras and
Agmamas in Kerala.

The great Advaita teacher Sankara is taken 1o be the second
important  writer on Tuntras.  Prapaficasira and Saundarya-
lahari are the two works that form his contribution. The autnor-
ship of works like Saparyahtdaya, Saubhdgyavidyd and Subha-
godayapaddhati is also ascribed to him by some scholars. Anyway
there is no doubt his claim for a prominent place among the
writers on Tantra works.

The Prayogamaijuri of Ravi and Kriydsira of anonymous
authorship are the two basic works composed at a comparatively
carly period. Then comes the Tsdnasivagurudevapaddhati  of
Tianasivaguru of the 12th century A.D. His work is compre-
hensive dealing with all the main divisoins of the Tantrasistra.
The ﬂatparaum of Srikumira is an important work dealing with
temple architecture and iconcgraphy. But the most popular
manuals on the subject of Tantra are the Tantrasamuccaya of
Nirdyanan NampUtiri of Cennds house and its supplement
Sesasamuccaya by his disciple.  These were composed in the
15th century and ever since they formed the standard texts for
practical  purposes. The Tantrasamuccay in twelve sections



10 Iéanasivagurvdevapaddhati
deals with all important functions of Kerala temples. The
subject matter of the twelve sections may be given as Ksetra-
bhilaksana, Prisadalaksana, Bimbalaksana, Mandapasamskara,
BimbaSuddhi, Pratistha, Nityapija, KalaSasnina, Utsavavidhi,
Prayascitta, Jirpoddhira and Mantroddhiara. These topics are
related to the deities Vispu, Siva, Sankarandrdyana, Durgd,
Skanda, Ganapati and Sasta. The Sesasamuccaya in ten sections
deals with the same functions with regard to other deities like
Brahma, Siirya, Vaisravana, Sarasvati, Laksmi etc. Several
others also contributed to the field in later times. Some of the impor-
tant contributions are : the Anusthanapaddhati of Parame$vara,
Taptrikakriya of Krsnapasipa Vipra, Anusthdnasamuccaya
of Narayana, Harini of Nirdyana belonging to Vydgharagrama,
Kriyasangraha of Sankara belonging to Gartdranya and Kriya-
leSasmrti of Nilakantha. Many more works of shorter size are
available dealiag with cartain specific aspects of temple rituals.
These works freely draw upon the standard text composed by
earlier writers. Still for practical purposes these serve as
manuals to priests of Kerala. Among such treaties the following
deserve our attention. Pratisthdsangraha, Puspaiijalividhina,
Bimbalaksana, Balikalpa, Jirnoddhéra etc., suggest their contents
by their name.

These and other works justify the Keraliprasthdna in the
field of Tantras. They form the basis for the Daksindcara cult of
Tanfra of the south. Among them the Is’énaéivagurudevapadd.
bati of Isdnasivaguru warrants a unique position as a standard and
comprehensive treatise that exerted its influence on later Tantric

writers as well as works.
The Manusydlayacandrikd of Tirumangalattu Nilakantha
(c. 16th century A.D.) has referred the work of IsinaSivaguru as
Gurudevapaddhati in the introductory stanzas to his Manusyila-
yacandrikd—a work on household architecture.
LREREUCHRIGLESS
| iy 9 frare W dagey |
sgRagERATEfa =i
gfaemfs wgmmr s
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T AT g ATl wrews-
s FafaEFiaFasy IsAasq |
emet gfRdfear faaomr aregfrais

TET  FHggRErEggdarT e 1l
There is no doubt that the work has jnfluenced later writers
directly or indirectly. But this monumental treatise became out
of circulation since more simple works were available for practi-
cal purposes. [t is an undisputed fact that the Tantrapaddhati
of Tédnalivaguru is onme of the first comprehensive treatises on
Tantra literature.

————

ISANASIVA GURU
The Author

Mahamahopadhyaya Dr. T. Ganpapati Sastri who edited the
work ISinadivagurudevapaddhati for the first time deserves the
gratitude of the world of scholars for bringing out this sub-
stantial contribution of Kerala to Tantric literature. The author
of the monumental treatise is mentioned as Isinagurudeva Misra,
a high souled personage who attained all the mantric powers.
According to the editor the suffix MiSra suggests that the author
might be 2 native of Mithila or any of the adjoining countries.
The suffix Misra 1s found added to the name of the author in the
colophon at the end of of the first Patala as follows :

gy admafrarRafofadfed  aamaedt  agfEdwmg
Fregfafaoig) arm Kgw: 929 |

in the preface to the second volume of the publication
Gunapati Sastri quotes Haraprasada Sastri's views con the date
and identity of Téipasivaguru. The author of the tretise, it is
said belonged to the Mattamayir line of $Saiva saints of Dhara,
The Trivandrum editor holds the view that the author of the
Tantric treatise lived ecarlier to Bhoja. In other words he is of
the opimion that even though manuscripts of the works were
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obtained from Kerala, the work itself is not a contribution of
Kerala.

A Keralite scholar

But later scholars who had the benefit of studying the work
in detail hold that there is enough evidence in the textitself to
show that Iédnasivaguru must have been a Kerala writer. The
details given in the text regarding Tantra and Mantra are useed in
the daily ritnals in Kerala temples for centuries. The seventh
and ninth Patalas of the work could be cited as examples. In
these sections the rites of purification of muterials used for
rituals as well as mode of bathing are detailed. These too show
affinity with the practice in Kerala. There are many other
parallels which compel one to accept a Kerala authorship for the
work. In the 50th Patala of the Kriydpdda, the 343rd stanza
refers to a particular musical instrument of Kerala called a Timila
as follows :

ag AT AEFIRANYG: |
fafaarasiaie fraegfataman 1

Timila is a kind of drum used in almost all temples of Kerala as
one of the prominent musical instruments. Similarly in the 4]st
Patala of the Mantrapida a famous Tantra work which also deals
with the treatment of poison called Nardyaniya is referred to as
follows :
geqit  wgmifaa  @gawEwEIiea )
arvacigifed w wigafageag o

The work is called Nardyaniya since the author is one Nirdyana
most probably a Keralite scholar but the real title ef the
work is Tantrasdrasaiigraha.! But the most important reference
is to Prayogamaiijari often simply referred to as Mafjari. There
are not I¢€ss than twentyfive references to this important work on
Tantra. Among the several Tantric works quoted in this treatise
i’raydganwaﬁjari by a Namputiri Brahmin called Ravi oecupies a

1. Ed. with commentary, Madras Government Oriental Series
No. 15, Madras, 1950.
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prominent position. Thus there is every reason to hold that the
author must be a Keralite scholar

Identity

Once it is established that the author isa Keralite the prob-
lem regarding his identity remains. Scholars have expressed
different views in this respect.

Tsipasivaguru the author-of the Tantra treatise is often
identified with Iéanadeva the preceptor of Krsnalilisuka, the
author of the famous Krsnakarnamrta. Towards end of the first
canto of the work the following stanza occurs :

TATRTANATT  Hra-
UGS EC R E AU
Arargda fad g 39 Fou-
Folad Fgg  FEIWArEELT 1

The stanza makes it clear that the author of the stotra was
Lildéuka, that his parents were Damodara and Nili and that he
was a disciple of Isinadeva. This Iédnadeva is supposed to be
author of Tantrapaddhati.! This again referred to in the follow-
ing stanzas quoted by the historian of Sanskrit literature from a
manuscript.

ENCORE SR EL A EIE EIEE T !
o Faamy  fwmr gfadsmig o

AN ETATF S HIIATTANL: 1
AU ¥E aeAroEdfa gean wge i
TRA  FOOA FEwEEATgH ghae o
mramE En faed - e @t
foaws ot drafa frag faamg
aud THETSAE d T ffa T weEd o
geg amited am afgar afageEw: n

From these stanzas occuring in the Bilakrsnastotra it is gathered

that Tédpa was the preceptor of KrsnalilaSuka. The parent’s

1 M Krzshnamachanar, A History of Classical Sanskrit
Literature, Delhi, 1974, p. 334.
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names Nili and Dimodara are corroboerated by the reference in

the Krsnakarniamrta verse.

Ullur S. Parameswara Iyer, a historian of Kerala literature
agrees with the above view and holds that the lines :

(1) Tsinadevacararanibharanena and

(2) T$anadeva ityasid 1$4no munitejasim
refer to the author of Taatrapaidhati. Heis of the opinion that
‘Tsana’ must be the real name and ‘Sivagurudeva’ may be a title
given to him because of his proficiency in Saivagamas®.

V. Rajarajavarma Raja, another historian of Kerala Sanskrit
literature disputes this identity. He points out that in the
stanzas of Krsnalilaéuka, the name of his preceptor, is mentioned
as [§dnadeva. But. the author of Tantrapaddhati refers to himself
as Iédinasiva in the last lines of Mantrapdda and Yogapdda res-
pectively as follows :

(1) Atre$anadivena narma ca yudham jaitram ca sandarditam.

(2) Tamisinasivobhyadhdd suraguruh Siddhantatapaddhatim
The colophons of various Patalas refer to the author as I$anasi-
vagurudeva. According to the above-mentioned historian Isdna-
deva mentioned by Krsnalilisuka and Isinasiva the author of the
Tantra text must be different persons.® It is also pointed out
that Visudeva, the autbor of Rahasyagopdlantracintimani must
be referring to our author when he says :

Sriguriindm $ividydnam Pranaumi caranivalim.

The title of the tex:

The editor of the text has accepted the title of I$inasiva-
gurudevapaddhati uniformly in all the four volumes. This title
is relevant as upheld by several colophons seen at the end of
various Patalas.

But a shorter title “Tantrapaddhati” seems to have beeq
accepted by scholars tased on the following stanza occuring in
the first Patala of the text :

2. Keralasahitacaritram, Trivandrum, 1957, Vol. I, pp. 172-173.
2. Keraliyasamskrtasahityacaritram, Vol. I1l, p. 552,
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fereeanf Fafirserfr qenfi fafaarrgsy |
AAT ATHEART g sy I=ggfan

LY

Here the word “Tantrapaddhati” suggests a general idea as ‘the
system of Tantras’ and as such coulg not be the real title of the
work.

Yet another title is Tantrasarapadhhati or simply Tantrasira
which again describes the nature of the text. Another title is
Siddhidntasira, again supplied by colophon. See the following
instances :

(1) wfa s frarstafns frofey drHrRagal soq: g2 |
(2) fa Ardwrafrarearzat aemr fd: gza: !
(3) s sfadmafagetaredt frgraar Sarfa: gea o

From these it is clear that the title ‘Isanasivagurudeva-
paddhati’ stands for the system of practice formulated by Iéan-
Sivaguru. The other titles like Tantrasarapaddhati, Tantrasira
or Siddhintasdra show the nature of the work as a short com-
pendium taking materials from earlier authorities,

Authors und works quoted

The following authors are quoted by name: Aryabhata,
Gautama, Pataiijali, Paradara, Pitimaha, Bodhiyana, Brahma-
fambhu, Bhojarija, Maya, Yijfiavalkya, Ramakantha, Varuna,
Vasistha, Sadyojyotis and Somasambhu.

The various works quoted by name are : Ajita, Uttaragargya,
Kilottara, Kilottaratikd, Kirana, Kirma, Gautamiya, Candraj-
fidna, Tattvaprakisa, Tattvasdgara, Tattvasiddhi, Devya matam,
Niradiyam, Nirdyaniyam, Nydya, Para, Pingalimatam, Purina,
Pauruya,  Pauskara, Pratigthipaddhati, Pratisthasamuccaya,
Prapaficasira, Prayogamafijari, Brihma, Bhagavadgitd, Bhojend-
rapaddhati, Mantravyikarana, Makutottara, Mafjari, Matariga,
Minendra, Mobhasurottara, Yogasivapaddhati, Yoganusasana,
Ratnitraya, Lambita, Vitula, Vatulottara, Vijaya, Vira, Vaisnava,
Sivadharma, Sivigama, Sruti, Sattrimsattattvasiddhi, Sarvajiiinas-
amudra, Sirddhatrisatika, Sinsinika, Skanda, Smrti, Svacchanda-
bhairava and Sviyambhuva.

(1) Prayogomaiijari often called Mafijarl is a very popular
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work on Tantra consisting of 21 Patalas summarising Saivigmas.
It deals with the rites for renovation of damaged temples and
consecration of the idols of the different deities. The author of
this work was a Namputiri Brahmin called Ravi. His fatlfcr was
Astamiirti and the name of his grandfather has been ng_cn a.s
Bhavatrata. He belonged to Mathara family. Further 1t 1s
revealed that his tulelary deity was $ista of Cemparakkulax?gara.
This information is supplied by the following stanzas occurring at

the beginning of the work.
foragzagmaer fae'qfqaa‘mqmgéa;
FIRGATN  ATBRGABRAAGA;
TSR THORETATETIR;
fom ghgesaygr wfaar #fa:
A=A AW GEeggHiesas ||
The fact that the work is a summary of Saivigamas is ex-
plained by the author as follows :
SEMaT 7 F@Er 7 ¥ FgE A
e 7 5 diged & aewq
gent wafn sxaa freemwa
o qofy @y wgEdg iR
- wmft agfr aefafieaenfr M-
T gETeRfaraasy aw
Araredd fraraniva ffeerggater are: fa:
afticy waafa mew fafgar fagafossifagt o

In the first stanza the author expresses his limitation and in
the next he explains the nature of the work as an epitome of
Tantras. The work is utilised by the Kerala priests very much
and paturally manuscripts are available in several old families.
To get an idea of the text some instances may be noted.

QT FATTS  Iq7q TAFANT I3

o ggawanyd  awi ¥ damfa
gef Sfequreada T qresi T dui qA-

§ear yameaarafeaar asq 1 BT Cit o]
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ug oAt afe: yaresy aey
TIAGUALT iy, g @ SAEH |
arget qdlEaivd FINT geavemt anfaar
dued afavarofed frad warq wreda v
vt fewrgfafenry farr o
wraTe arfafed atadey=4: |
weacfifwefaat  fafwdfewrg
frzex arerifa aw afer %3w 0

In these stanzas the author deals with the Bhiitas installed im
the temple campus for the proteetion of the shrint. In the first
stanza it is said that numerous are the Bhiitas. In the second
verse the places assigned to them are noted while in the third the
mode of offering to these minor deities is mentioned. The author
must pave fiourished in the 11th century A.D. This useful work
remains unpublished though it has been quoted by later writers
profusely.

There is also an wnpublished commentary on Prayogamaiijari
styled Pradyota. It is composed by Trivikrama, the son of
Nérdyana. 1t is assigned to the 15th century A.D. The following
stanzas occuring at the beginning of the work reveal the parent-
age of the author as well as the scope of the commentary.

ETE TREA I GAATATAT T A i
fafwitsy wswal sarent §9 a9rgad U
fadifgadawrai qErarsw gamAfa
ardamnffor  aarda At
fafaramardar sdrasadarasafana: |
srqat fafawarenrg sarear waa gF araw i

The Pradyota commentator has given some information
about Ravi, the author of Prayogamafijarl. It seems that he has
persomally known the author of Mafijari. The village of the
author given as Sivapura has been identified by the commentator
as “Cokira’ in Kerala and known in later literature as Sukapura,
Many early works are referred by the commentator in his treatise
and it contains much historical information on ancient Kerala.
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(2) Tattvaprakasa
The Tattvaprakisa is a rare ancient work on the Saiva system
of philosophy divided into six sections called Paricchedas. The
author of the work is king Bhojadeva. The work is cited as
authority in the Saivadarfana section of the Sarvadaréanasaii-
graha, There is a commentary on the work by a Keralite scholar
named Srikumira. The commentary styled Tatparyadipika gives
adequate explanation of the text and cites a pumber of ancient
authorities including the author of I$inagurudevapadhhati. The
work begins as follows :
fagam gt ardt freo: waaifea: o o
saft  SMAwArS  waAtgETEm: Wi
The last stanza of the work meotions the name of the author
as follows : '
qeammiy atd gafeana gaar sfay
soRaqafeaga a@wFe @ U

In the first section the three principles of Pasu-pati-pisa are
discussed in detail. The second section is called Suddhavinir—_
naya. The third deals with Suddhdsuddhavinirpaya. The fourth
section is devoted to Asuddhavargavinirnaya, The brief section
woich forms the fifth is styled Simanyavada. The last and sixth
is called Nivrtti. The work provides a. comprehensive account of
the Saiva philosophical system as found in the Saivagama, des-
cribing mainly the categories of Pati (the lord), Pasu (the beings)
and Pasa (the bonds). The auvthor also seeks to explain the
different kinds of metaphysical and other categories as accepted
by the Saiva ohilosophy. The most important category is Siva
who is regarded as consciousness ; by which the Saivas understand’
combined knowledge and action. la short, the work gives a good
exposition of the cardinal tenets of the Saiva philosophical
system. .
Ssikumira, the commentator has gquoted profusely from
ancient authorities in his exposition of the text of Bhoja.. He
begins the commentary as follows : ’ ' :

T: @AM W FoTAgEAd o
frqarn quaefacasqa @Ay )
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ufFm axifad A9 A Y gEadq )
FEATRTHATCTALTRT fray  war u
In these lines the commentator has given the name of the com-
mentary as titparyadipikd. Towards the end of the treatise he
eulogises Bhoja the author of the text in glowmg terms and con-
cludes the work as follows :
genfad  FIEHATIAFERD
e faepifa Jafe avasmy
sreoRaefa: o faaerred-
aeasmmHaaTAfad g9 U
AAWWET WAy WSS |
faarr  faawey faawfgasad o
AAAFTAATRATA wfafad<aadr |
sfmm #d ag WO ARgAEY 1
In a colophon it is stated that Srikum&ra the commentator is the
son of Sankara of the Bharadvijagotra. The work by Bhoja and

the commentary there on are published as No. 68 in the Trivan-
drum Sanskrit Series by T. Ganapathi Sastri in the year 1920.

(3) Narayaniya
The work called Narayaniya is referred to by the authorin

~the fortyfirst section of the treatise as follows :

aq wgfafreary  fasgn mrfafaegar o

ax arafafeearan: Sw@ SgyT @@n: 0

7Y wamifyer  @gEREwEIfEay |

aruguifed w1 awrgafwgEad o
The work is also known as Visanardyaniyam in Kerala. The name
given by Nairdyana, the author, is Tantrasirasanigraha and it is
published by Government Oriental Manuscripts Library, Madras

in the year 1950. The work altogether consists of thirty two
sections called Patalas. The treatise begins with the following

stanzas.
sfgead wgrRd  frgwamfy sy
s faear o ge Awwsfon o
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Ay adeRtea T |

framiada: PR @I@EgE: 0
From these stanzas it is clear that the work is onh./ a (.:ompendium
based on several authorities. The stanzas also justify the titles
Tantrasarasangraha. Towards the end of the work the aflthor
informs us that he is a Keralite. He belong_ed to the v1llag.e
Sivapura on the banks of the river Nild. z\larﬁyana was his
father and the name of his mother was Um&. He had a sister
Gaurl and an uncle named Parame§wara. The last three stanzas
of the work reveal that it consists of two thousand .stanzas besides
suggesting the competence of the author in the subject.

I aey frareqd firagd sared fremdesy

AT gregEreEer SRt ATl J3fa, |
FEgAT et afaferro gt A @

qPed: T Ay qerwaege: )
ATt frargary safy agfaar AraEEAEg

AT ren St AR fas arETRE dwr: |
AT wis: agAfparafdrdeaemag T

freigm  aderfranfafamdr  arady |

The last and final stanza of the work contains a Phalaéruti
detailing the scope and aim of the work besides. enumerating the
benefits conferred on the readers.

QAeRT "R qaAfeasl  gdmend
AT ATy SERaforT: sgar: qH |
HTeaTiTTR: @ wfy faxas s < fear
fesmfaezien WrAfafraafyag sTegaTfraRy:

The first ten Patalas are devoted to toxicology. In the next
four the author has given an accouat of the subject of graha-
pidas; evil-effects of the planets, and the ways for getting over
the ill-effects. This portion also deals with mental disease. The
fifteenth and sixteenth sections deal with various painful bodily
ailments and Tantrika treatment for them. The next three
sections (17-19) enumerate the eyj] magic resorted to by mis-
chievous persons to harm their enemies. The remedies for such
acts are given here. The last thirteen chapters are devoted to
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Kamika Karmas. In this portion the author has comprehensively
compressed the Mantras and the devotional aspects of all the

deities (with their ultimate effects) and thejr benevolent effects by
reciting them. '

Itis almost definite that Isanasgiva has drawn upon this work
-in dealing with toxicology in his compendium. A comparative
study of the two works will make this evident. A single instance
alone is cited here to show how he has drawn on his predecessor
from Kerala. The thirtieth section of Tantrasdrasangraha deals
with the treatment of animals like cow etc. Itis entitled ‘Gava-
dipatala’. The section begins with the treatment of cows as
follows (vide p. 437 of the Madras edition).
giwar wegean fsar aaueifaarn
gr "l Sdqyg AT U 11 1
R fasw fod iz FIIHITELAH |
T awfed NF Amdg RUCEGCI T
afee Tif@aw @rdeis qara: |
Tgeeafaz amg s 0wiE g¥g waw 3
. agARE dww awdasy |
qEt GG T FAG G 9 o 4
TR FAOAT a9 efi=ufrad @y |
IR SNNGTR AT 9% g oo 5
e Wwmufaista: s5 1)
9% fafeaagmn smdq sfad @

The fortyninth section of dnasivagurudevapaddhati begins
with the treatment of cows. The author has taken his predeces-
sor Ndrayana as his authority. Based on the above stanzas he
enumerates the treatment to be given as follows :

Frwmgegsr Ufr v fasares a9t )
gay foszar gdq fid wITgERE R 0 1
&R faszan faary arerqe wafaggs |
TIEgg A  TaF Nfaget gl g o 2
Ak R wifsas = qwrE |
9 gy axfacafagrend @amn 3
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wies 9 fgedr s wgd F919 |
Fifsws TR qrearsATHsfagat AT 1 4
geerxfmafaaist: 35 u
9w fafger MRE@ A9 TN
Similarly the entire section dealing with the treatment of
animals is formulated on the basis of the earlier text by

Narayana.
(4) Prapaficasira
Another important work on Mantrasistra called Prapafica-
sara is quoted thrice in the course of the treatise. The following
are the references.
SOSIHIR g9 qEEwnd  wifea o
RICLICUIECIRIEREE R ¥Heq 1|
EEECLIRC DRI RRICICE R Gl
g faed e s gvw: 0
srqs%rfag 3T NF  AEIATARAGS 1)

Prapaficasira is a work on Mantraéastra and it includes
various topics so as to form an encyclopaedia within the thirty-
two chapters. The authorship is attributed to the great Sankar-
acarya, the proponder of Advaita system of philosophy. The
work is popular not only in Kerala but also in other.pa:ts of the
country. It has been commented upon by various authoritative
commentators. Subjects like the origin of sound, its power,
purpose etc., are described in it since In Mantrasastra, Aksaras
are important. The concept of Sabdabrahma is enumerated in
the beginning of the text.

Fearg seagft asg wia: qus:
TRETY TEARIT FIAA Ifege Aeqmear ¢
I AT TREIRE STREgYFET
agEaeny wafe gadfE avias |
In the above stanza the origin of sound from the Miladhara

and its gradual development through the various places of
articulation are mentioned. The following verses occurriog at

the end of the text shed light on the content of the treatise.



Lsansivaguru—The Authot , 33

QAR fagafrdiaramiy
et wwar feamisia: |
T FFAIE WA
Ser Tl ave qxafada: |
3o guagaefasfafafy-
EIGEICI Fi
SEICICE SN CILCEURE S S
afEsasd: |
wdwg marfwifafacfe s
EATAGINTHATI -
e ST q=andUWy FHew ¥
Tt qg=a: |
There are numerous commentaries on the work. They
include : Tattvadipikd of Nagasvami, Pradipa of Nariyana ;
Vijfidnadyotini of Trivikrama ; Vivarana of Padmapada ; Samba-
ndhadipik@ of Uttamabodha ; Séaradipini of Satydnanda ;
Sarasangraba of Nityénanda and some of anonymous authorship
like Padarthadipikd. Some of the commentators nave mentioned
the greatness of their original author. For instance, Uttamabodha
the author of Sambandhadipika states :
geear @) feeagezar wfagmaad
ARWIET AT
T JesAgEsafafiy.
Al fsee: g 1o
gafay a qeeat gfT Haam
gerard fadw
& AR wgUE wigaanwwT:-
AT AR 1)
In this stanza the author takes Sankara to be an incarnation
Siva, the propounder of Agamas.
The following stanzas occuring at the end of the Vijiidnodyotini

commentary of Trivikrama bring out the worth of the text. They
also give the name of the commentator, the term “Krantatriloka-
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hvaya” standing for Trivikrama, the name. of whose father being
given as Narayana.
Sl R ELEE SRR
SIRIECRE R
TEMREE qAT  WIEE:
| TR T |
forere HaTE arEG S
AT TCH -
WAL QRAUA LAY
FRACAATFIGT: 1l
GERE R IRLIECEEAD
aenrfsufasdeadt-
SRR -
fracaTon g
GG ORI R ETPIE CE
e
dyi wigaErEg:  guHadl
g o g
It is only natural that such an authoritative work like
Prapaficasdra is drawn upon by I$anasiva, especially in dealing
with the origin and development of sound in the first part of his
treatise.
Versatility of the author

A close study of Iéinaéivagurudevapaddhati» would reveal the
versatility of the Kerala scholar who made a substantial contri-
bution of the Taatric literature. He ‘has referred to by name
fifteen scholars whosc works formed the basis of his own writings.
The total number of works that he refers to is over sixty. These
works belong to diverse fields of study like Tantra, Purdga, '
Jyotisa, Ayurveda, Kalpa, Dbarmasastra, Smrti literature Yoga-
gastra, Vyakarana, Cchandas and Saivigamas.

The proficiency of the author in Saiv&gamas is really remark-
able and he has quoted from a-wide range of texts ‘belonging te
that realm of literature. A majority of works quoted by him
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belongs to Tantra and Agama fields of study. But his attention
is not ‘confined to the ritualistic aspect of the temple. He has
dealt with the architectural aspects too like a master architect
teferring to various styles like Nigara, Dravida and Vesara. In
dealing with medicines, sorcery etc : his scope is rather limited.
But then his treatment of classical metres is wonderful. He has
introduced a good number of metres not met with in standard
work .on prosody. His source in this connection is not revealed,
though he must have had some text before him.

‘He is not just a compiler. His poetic talent is obvious. The
stanzas describing the various aspects of deities are remarkable
for their poetic qualities and aesthetic semsibility. He is often
influenced by poets like Kaliddsa and others in dealing with
various portions.

"An encyclopaedic work

The work is of an encyclopaedic natuie giving short but
reliable accounts of a wide range of topics. The author has
collected his materials from authoritative sources. In dealing
with the ritualistic aspects his practical experience has stood him
in good stead. He is at home in dealing with the temple rituals
of Kerala. His first hand knowledge of the daily rituals of
Kerala temples and acqunintance with the modes of festivals
have enhanced the value of the work considerably. The fact that
he is quoted as an authority  in later times by the authors of
Tantric treatises shows the merit of his treatment of the subject
which is of special interest to the lovers of Kerala culture.

A detailed study of the work would yield much hitherto un-
known information on the Tantric and ritualistic aspects of
Kerala temples. An attempt is made in the following pages to
give a brief account of the contents of the work spread over 119
Patalas, so as to serve as an introduction.
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. 1SANASIVAGURUDEVAPADDHATI

CONTENTS

Tantrapaddhati also known as I$nadivagurudevapaddhatiis
divided into four parts, namely, (1) Sdményapada; (2) Mantrapada,
(3) Kriyapada and (4. Yogapdda.  Of these, the first two form
Pirvardha or the former half and the last two the Uttardrdha or
the latter half, The work is divided into numerous sections called
Patalas. The suﬁjects dealt with include the hymns on the various
deities; Japa; Homa and other religious rites to be carried out to
please them and derive benefits; the means of their attainment; their
application for averting the evil effects of poison; malicious plants
and diseases; the use of medicines; the properties of medicinal herbs;
the science of magic; the construction of temples; vimanas; consecra=
tion of idols; modes of worship; details of festivals and other allied
topics. The treatment is so elaborate that the work consists of
nearly 18,000 stanzas in various metres and divided into a total of
119 Patalas of varying length,

The first publication of the the text by T. Ganpati- Sastri
is printed in four volumes. These volumes contain the four Padas
of the work in the following mode of arrangement.

Vol. 1. Samanyapida contains 1—14 Patalas
Vol. I Mantrapada contains 15—52 Patalas
Vol. IIl. Kriyipida contains  1—30 Patalas

Vol. 1V. Kriyipada includes 31—64 Patalas and Yoga-
pada 1—3 Patalas

"In other words Samanyapida consists of 14 Patalas; and Mantra-
pada contains 38 Patalas. Thus the first part or Pirvardha of the
treatise comsists of a total of 14+38=52 Patalas. Kriyapada, the
biggest of the four sections, consists of 64 Patalas while yogapada,
the shortest contains only 3 chapters. Thus the second part or
Uttaradha includes 64-+3=67 Patalas. The whole work is thus
planned into 119 well-divided sections. Each: of the four Pidas is
concceived as a separate unit by the author.
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I. SAMANYAPADA

As already noticed this section is divided into 14 Patalas dea-
ling with the general principles of Tantrasistra. This forms an
introduction to the subjects dealt with in the following chapters.

(1) The first Patala or section begins with two benedictory
stanzas eulogising various deities and the preceptor of the author.
Then follows a short but poetic enumeration of the scope of the
work detailing the various subjects dealt with in the treatise.

The author states that he is composing Tantrapaddhati after
consulting a good number of authoritative works in the field. His
treatise may be compared to Sruti since it requires no other literary
aid to comprehend the meaning. It is liké Bhogavati, the bed of
Visnu since it is clear, straight, neither too short nor too .ong, varie-
gated and abounding in qualities. It is like a beautiful woman
having embellishments and always resorted to by loving people. It
is like Saiijivani, the divine elixir capable of restoring the dead to
life since it contains the remedial measures for the affliction caused
by poison, disease, évil magic, etc. It is like Dandaniti— the system
of judicature giving the various means to destroy the wicked. It is
like the from of Vispu since it extols the truth negating evils. It is
like the autumnal season of Brahma who is always surrounded by
Mantras, gods and Kalpas. It is like a fortified place accessible
only to those who are conversant with the route. It is like the age
of Kali following Dvapara after the passing of Dharmatanaya
(Yudhisthira) to the heaven. It is like the ordinance of the creator
providing different objects. It is like the divine power providing
salvation through the means of knowledge. 7his idea is beautifully
expressed in the following lines which form a good introduction to
the whole work.

faeqafr fafwserfa aearfor fafammgn
qIgEmEAEE & FEegian
AT AT AT A TA TR (AT, I
mEfagrmrndaar  Afafraewn o
et arfagfeat  arfadaafawan
faai agyoi fawi: @@t wEdfaa o
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fafarseae ATATGIAUFY |
Yort iRt afwa s )
frowgmrardat st
wAfeEefaeafaat asAfrfe
agRfagarefgwagt:
v SR ffaaay )
gt faswog
g wrarEATset aaT gfa gxfow: )
wafagfrgzal Sadearfe semw
FAAACHFATT WXE FqON 797 )
Proagauria Somet  gafrag: |
a7 g dFamat gﬁqﬁrﬁmmq "
fefagiadd  sdqraeideg:
wlaNagaest Fawe  afnir )
névagfaed frerdsndyany
aggrRAEEl et Fe ),
wFEft qar aeagatatecasg
gt famaweas asmw=t aomfo )
CEGRICIEILECEC EU L P e
wfeat scm3at giwar afdvin )
R ARt qO S whifag )
The author defines Mantra quoting the authority of a treatise called
Ratnatrya as fallows :
FAAI AAYATNT AN T, |
weaedl fg assfaadaaae afie
According to the view the word Mantra connotes ‘that which saves
the beings from the cycle of birth and death once it is meditated
Upon’. The alphabet of the same is called ‘Matrka’. Mantra is of
four types, viz., Bija consisting of a single syllable; Bijamantra not
exceeding ten syllables; Mantra consist_ing of less than tweniy sylla-
bles and Malamantra having more than twenty syllables. The first

three are effective respectively in childhoad, youth, and old age
while the last one is always effective.
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Now the author deals- with Svarddhikira—the section for
vowels used in mantras. They are produced from Sakti which
becomes Bindu, N2da and Rava. There are four stages for Bindu
which are given in the reverse order as Vaikhari, Madhyama,
Padyanti and Siksmi, the last mentioned being produced from
Kuadalini. From Saktibija sixteen vowels are produced which are
called Kalis. v
T WswEleqT  egrET: wiEqdrad: |
AFRAGATE, FATE  SGRAITYFATIFT: 11

Now the section for consonants is enunciated and they are
enumerated as 6ifty.

Ted  gsAmgasar  gol. wiEaesea:
FET:  TEAAAON FRT: AIEAEAT 0

The next section is called Saiketa dealing with some technical
terms. According to the author everything in the universe is
conceived in alphabets.

sarifaweaqdrg  ArqEEt  saafeaan

Fifty consonants represent fifty forms of Rudra, Pranava is Siva;
the alphabet ‘ka’ is Brahman; Aksaras represent numbers when
technically used; the names of the metres are many; tattvas are
thirtysix etc. The author concludes the first Patala stating' that
Pranava is like the seed of a big tree, from which the whole unive-
rse springs up. ‘

WeTAG ARFUALAS AAANTH g4,

famaafafrarmaraafasY Hafaa gea:
gen g <faugT WaadY AT ¥9% AT,
geomR yuarerdiaafad  adgErs fag: n

(2) The second : atala enumerates several concepts which are
common to works on Tantra. There are sections, for the apprecia-
tion of the nature of Rudras, Rudratakti; Vispumirtis, Visnusaktis
and herbs, each of them numbering fifty. Then follows the, enume-
ration of thirty six kalds, sixteen Pranavakalds, the places of
Lipinyasa, Anka and Suddhalipis. Various Nyzsas like Srikantha

“with Sakti, Prapafica, Yaga, Samrddhi, Ksobhani, Malini, Vagvad-
int and Ke$ava are given in detail. Sixteen Upaciras or modes of
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worship are then given followed by a detailed que of worship
of Lips or alphabets in a Tantric diagram. The section concludeg
with a statement about the benefits accuring to the follower of the
system.

In the course of the enumeration of these concepts the form of
the goddess to be meditated uponj is also provided. For instance,
goddess Sarasvati in Samrddhinydsa is to be conceived ag

follows :
ARTRTAF g deT,
frgdfaxfaamagfemr |
FFETTaTaArS guarafaar-
ARIGIEAFAG AT a: |
The goddess conceived as Samksobhani in a different way is repre-
sented as follows :

fergtremgrrgea R,
FRRIgEgT feaget e g )
SATENTE gAY L axfast qrare g% gww,
fardedt aforquon s asvir wag u
Similarly the different conceptions of the deities to be meditated
upon are given in this section. -

(3) The third Patala enumerates Svarodaya, Svaxjamﬁr_ﬁ and
Aksaramiirti, Fach of the vowels and consopats in a Tantric
diagram is Supposed to belong to a eategory like colour,

one trying to ride an elephant in ryt without knowing its intoxica-

ted state, ,
B G L T .
Wﬁg‘ﬁaﬁfcg TATRY wgw: )
T R |
- Efwafir foframeiqar arfveisa) n
Afaferratrarargfiraif TAR- .
REACEL) £ R e ™
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s frrfogieterasarafi:
W qafT Wy gt s v an
The time of the origin of the sound is to be taken into account.
Each of the syllables possesses a particular form and colour. This
knowledge is to be imparted by the preceptor only to a worthy
follower. This section is based on an earlier treaties called
Tattvasigara.

(4) The fourth Patala deals with the varieties of mantras which
are three fold —masculine, feminine and neuter. The first variety
ends with the word ‘svah@’, the second concludes with the term
_‘namab’ and the third without these endings. This classification is
given by an authority called Gautama. The first variety is to be
used is secrecy; the second in hypnotising people; and the third for
other purposes. Another work called Mantravyakarana also is
drawn upon by our author to compile this section. He states : )

aATER a1 SRR wargrar wEtfval § A |
q yogrern: famewer: qRiE: sael wFAwiEat a@ad
wd fy wwEefaghn dwsiar |
MMy a91 NFRT A-FGTHOY 7 1)

\5) The fifth Patala deals with the appropriate modes o:
using the mantras. The first section called Pallavidyadhikara
directs how to pronounce the mantras to gain one’s end. There
‘are six ways of using the mantra along with the name of the
Sidhya. They are Pallava, Yoga, Rodha, Grathana, Samputaka
and Vidarbhana. For instance in Samputaka the names are to be
incorporated within the Mantra employed for the purpose. T he
- pext instruction concerns the place of action. Unless the proper
place is selected, the desired effect would not be produced. For
instance, in performing sorcery an auspicious place will not be

useful. The author states :
srfwrrefas § waFrar fraaraTE TareEdRE: |
sy mivwiEd ga<t AT Ry oo

In the next topic called Kalidhikara, the specific t1me for the rite
is enumerated. For this purpose a day is divided into "six seasons
irrespective of the actual season in common parlanoe.
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I I W AW gHqaerasl w1
sguafy afyaaY frerarganarafeat femmaamna, o

fafgtreamar_ g fanfa: eng afesn aresmdEsEt |
g3y gfrg dfax wgeaw, wifnfe acaEmdEa o

Dravyadhikdra enumerates the various objects required for the
respective rites. The auspicious day for the various acts is fixed in
the Dinddhikara. The seat to be occupied by the Sidhaka is also
specified. It is to be fixed according to the nature of the rites. It
is said :
T WUEAHEAAST Al AT AT WIRATER,
witd anfaafradfesfaEt awa @Y area |
§USERARY HAATHSATHARTHG 0
HEIEY @9 WiAdERgaT Qreerfad qifsed i

The author has given details in these matters mostly based on
Tattvasigara.

(6) The sixth Patala deals with a variety of Tantric diagrams
as well as types sacrificial fire pits.

wATfagusTiy 9 woewf SAFAETAAT ¥ AT |
qeay atfr sfaanfa avas dfaer seorfa agmamyg n

The section deals with Tantric diagrams like Caturasra, Paficakona,
Bhadraka, Sarvatobhadra, Parvatikdntaprasada, Latalingodbhava,
Paticabrahamandala, Svastikabja, Svastikasarvatobhadra Cakrabija,
Dalabheda, Dalabheda, Mayicakra, Tripurdmandala, and
Lingodarasandohamdld. Each of these varieties is to be made
according to the need of the rite. The measurements and the
shapes are closely described in the section. These are applicable to
both sacrificial fire pits as well as Tantric diagrams In dealing
with this section authorities like Bhojardja, Ajita, Tattvasigara,
and Brhatkalottara are gnoted. It is expressly stated that the

author has consulted texts on Saivigama for compling this
section.

&fa guenuenfaf: gama: wfaa: fearfegrgeifaa:
agat frew fafama ferenfg aradeamaai fagy

(7) The seventh Patala deals with sacrificial utensils such as
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ladle, sticks for kindling fire, sacred grass, oblation, and the size
and measurements of sacrificial vessels. The types of wood to be .
used for making these uteslis are specified. Quoting the authority
of Pauskara, the author states that utensils can be made of gold,

silver or copper, the derived merits being of the same order.

(8) In the eighth Patala the topics dealt with are the invocation
of the deity to grace the seat ; offering of oblations ; giving of water
for washing the feet, bathing the deity and adorning with garments ;
offering of flowers and incense ; giving usual oblation and modes
of worship. The worship is of three kinds Uttama, Madhyama
and Adhama. In the first type, sixteen modes are given while in
the second, ten modes are employed. In the last type only five
modes are used.

geitaAT wafy Seweioar-
afqeaar gwadly U |

rsaqe <fafaar cqgar qud-
gt gefayaqaaamdara n

There are three varieties of oblations such as Saiva, S3kta and
Vaisnava for which six or eight objects are given. The deity is
ceremonially bathed removing the garlands used on the previous day
and fresh garments are put on the deity. A variety of selected
flowers used for the worship and incense and lamp are offered
before the idol. The offering of coocked rice and pudding are
made every day. Fruits and other articles are also used for this
purpose. The idol is taken around the shrine at the time of giving
oblations to attending deities.

(9) The ninth Patala prescribes the two types of purification
by taking bath. One may perform this purification in cold water
or smear ashes all over the body for the purpose. The first type -
is called Varuna, while the second is called Agneya. In taking bath
in water, the Sidhaka shall observe the principles or purification

. prescribed in the various Dharmasiitras. Before taking the
second type of purification the first one also is to be taken.

The goddess to be worshipped possesses a cosm.c form.
Different branches of knowledge form her limbs and represent her

actions. ‘
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frear swody SAfAS  wogamen

qaIsET: wgivesd 9 959 |
g g fasraeAr @

FET TEEtewar arg 7 fagr o
woreai g fafwfocagai

gARTEAgEAT  HAPMA |

At I ATAAATE |
TRGIAAAGIRRT I

dAigrargdaged 9,
JIFET: WA gRTEIEY |

Sa st Al weTeg A9,

A ATAT: TAIFHIFATFE: 1)
qdEqr wdar  @afagd, ,

gTeAT 4t qTaAT af JIqre ;)
qeaTiaTs ehgaat fairg,

dfaersy segfafggan o

(10) The tenth Patala is devoted to the purificatory cere-

monies. This has reference to the Sidhaka or the one who wishes
to attain the desired ends. In explaining the concept, authorities
like Brahmasamdhu and Srikdlottara are frequently quoted. The

purification is both physical and mental. It is made clear by the
concluding stanza of the section :
afg ofgafens: Fad woaw,
gwafa afkge wwafass @d=H |

fafaufafog agfn: mracgreagfe:,
afafasgafaset af wor frerasfy n

Bathing in water is not enough to purify the body. Internal
blemishes should also be removed. For that chanting of hymns,
meditation upon deities, yogic practices etc., are needed.

(11) The eleventh Patala deals with Vastupija, the ceremony
of propitiating the lord of the house-site or site chosen for the
location of temples and other sacred construction. This is inteded
for the benefit of the houscholder. The lord of site is in facta
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huge demon who lies in the ground extending his hand and legs and
placing his face down. Itis said :

ATy FaraaweTET Jwriasastt o ferary
Freedragett wod faeeaT daqaq adadfaaET 0
FreelaATAT PYOSHEE 3 = qwadsiage: |
e qra sfqaned oY geEt qunEEET: 939 )

Over his huge limbs lie thirty to deitis who are two be pleased. A

spuare diagram is to be drawn on the choosen site. The square
is to be devided into sixty four segments if Brahmins do the worship
and it should be divided into one hundered and twenty-eight if kings
and others are to do the worship. Oblations of cooked rice etc.,
are to be pleced in the respective divisions of the square.

Brahmins are entitled to perform Vastuhoma—a kind of
sacrificial ritual especially in connection with” the house warming
ceremony. In fact there are three kinds of worchip in this connec-
tion. They are Pija, Bali and Homa. It is said :

Reragrixia areggar afwer gasit = aafag:
This type of ceremony may be held in the case of new houses,
temples, sacrificial places etc.
qTE1E wad garfesAgy agria arnad.
FAT IAF U T g & goraraifafeeard o
wrar ATfy 7 Araar g afeq: 9y g,
w7 Sfasdd quEad €19 q Ay A9 1
Vedic hymns are freely adapted as Mantras for the purpose.
The following lines specify this.
3% @emfer qgefeder g wnfear )
s arrafggaer aenRdrRaTEEr o

This shows how Vedic passages are utilized in connection with
domestic as well as temple rituals.

(12) This section deals with Ankurdrpana—the sowing of
seeds on the site of the ritual or festival. Only fertile land should
be selected for temples or sacrificial places. To ascertain this seeds
are sown,
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sy fafadsafy dremrenafeg afrfadt 90
gare gRfRiougd  Agd wafa FH FT AL N
The sowing of seeds should be done five, seven or nine . (§ays

before the selected day for the festival. It should be an auspicious
day. Beans, seasamuns, rice and other seeds should be bound.led
together during night and dipped in milk and water be-fore bez.ng
sown the next day. The sowing should be preceded by 'rituals like
the chanting of Mantras etc. On the appointed day the prec?ptc:r
should examine the growth and decide on expiatory ceremonies if
any variety fails to sprout. Depending on the growth or damage
of the sprouts the success or failure can be ascertained.

(13) This section is devoted to Mantradiksi—a ceremonial
vow to be undergone by the preceptor. He should enter the
sacrificial place decorated with festoons and flower garlands.
After performing wqrship to the sacred fire he should propitiate
Vighnarija to ward off obstacles. A diagram should be made with
powder of different colours. It should have division according to
specification. The preceptor as well as his disciple should occupy
their respective places wearing “white garments, They should
meditiate upon the goddess in the form of universe. Again they
should offer oblations to the sacred fire. The disciple should
purify himself mentally following the instruction of his preceptor.
This kind of Mantradiksi would remove the sin acquired during
seven previous cycles of birth. :

(14) The fourteenth and final Patala of the Simanyapada
deals with thirty-two types of sacred fire, other types of Vedic fire,
control of internal veins and Saiva and Vaisnava modes of fire
worship.  The section is entirely devoted to the different forms of
fire worship which are conducive to the welfare of the Sadhaka.
Generally speaking the fire worship is of four kinds, Vaidika,
Saiva, Vaisnava and Kamya to be followed by people of these cults
respectively. . '

TAANG Fq we: Gwtevardar: |
ifw g s W dorg g7 7 )y
TR T3atA: SerregerrT T )
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The Vedic type of worship is explained by the author following
the authority of BodhZyana. Saivites should meditate upon Siva
while Vaigpavites should follow their own principles.

In compiling this section the author has’ depended upon
different authorities like texts on Tantra, Vedic rituals and
Saivagamas. This made clear in the last stanza as follows :

Fdlg aeammIza=faY fafy-
Wi A forastua: |
frrarraifeae 41 freer  dwafar:,
SANTAEY AraHef frdeaat g 1)
With this section the first quarter of the work called
Samanyapida comes to an end. The principles given in this section

are of a general nature. They are equally applicable to Vedic,
domestic and temple rituals in addition to Tantric rites of different

kinds.
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II. MANTRAPADA

The second quarter of the work consists of ‘thirty-eight
Patalas from the fifteenth to the fiftysecond. This part of the
treatise is devoted to Mantras relating to different deities. Differ-
ent Yantras are also prescribed to ward off the evil effects of stars,
birds, diseases, poisons etc. Rites for ensuring victory in a battle
elixir to prolong life, means to overcome death etc., also are

prescribed in this section.

(15) The fifteenth Patala is styled Prapaficaganapati. Here
the god is identified with Siva himself and is termed as the
source for creation, sustenance and destruction of the universe.

The author states :

sfed womfrawen ag woafa afady faa: eaw)

fagey fafed @y wiFa: gow oy fos: o fEdaT o

dead ¥ gdglafwssar faagy  agvafa@gwr: o

Siva has just transformed himself into Ganapati with the face

of an elephant. The god can be meditated upon as occupying
different regions, as for instance, the god dwelling on a mountain
located in the midst of an ocean of the juice of sugracane. He
can. be conceived as occupying a Tantric diagram whose eight
regions may be conceived as different places of importance in the
Indian subcontinent.

qreat sfETEdr qaffa = qur Sreaqat firfc @rg
wrred it et qar Sifgat g lﬂaq\n
araal Tify agwEafias  sgerd e
sraee argee Promagfefy wng agr famizey 0
There are six differen i
differeat names through a;l :l‘:: i‘?r)g:]r;\fe;:;hii‘t] ll:::dvfu”ll'z: C::;
names are Amoda, Pramoda, Sumukha, Durmukba, Vighna and

Vaindyaka. TI'm god is ina seated form and on his left lap his
consort (who is only a form of Sakti) is seated. The femim'ne
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deities are respectively called Siddhi, Kanti, Samrddhi, Madana-
vati, Klinnaya and KledanL
sTTidlsy SHIEERY 9 L9ET g Wiseg fae-
weg AnmTer: Wl vy feagwrEaer: |
fafy: sifa: aqfgwan 7EAaY femmr s 3-
anfeate waifa: s foan: aftafedssan 1

All the above' forms represent the pleasant mood of the god
indulging in amorous dalliance with his consort. Naturally the
goddess also has to be meditated upon. The author has described
the respective forms of the god as well as his consorts.

gegae Fgqiiaal aRaEd i
weggi fremiamsreamad suamfr |

wegeaRAg g fsagarfaar
femagermasadifae swar sfafaaig 1

Food preparation which are dear to the god include Modaka,
Payasa etc. Fruits and flowers favourite to the god are also
epumerated. The author has narrated the proceedings based on
earlier authorities, The section is concluded with the following

stanza. .
e ag Ffadl 79 90k 991
aqr ¥ afgamy gFeagy JEan
soEEnETEAEg  afagrEae-
fergafanarfoar sfagasfy fafgws: n

(16) This section is devoted to some of the aspects of
Ganapati. The main topics dealt with are Mabdganapati,
Siddhavindyaka and Ksipraprasidaganapti. His vehicle is men-
tioned as a huge rat resembling a peak. Mah3ganapati is said to
possess ten hands each of them wielding particular weapons.

g guiEsEafy g
I 9 wAMIHET a1 ar XE AT AT 0

He bears on his left his consort decorarted with golden
ornaments. Mahdganeia is to be worshipped for the prosperity
of the Sadhaka.

qqfgamin gEig ag! afeq GATITY QI |
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Siddhaviniyaka represents another aspect ({f thchgo:i. In this
form the god possesses only two h:mds as against the e:] n?tjg
above. The god is to be worshipped in the early mo;mns. (:. yie ¢
better benefits. The following stanzas give a good description o
the deity.

TS FUNAFAST TN |
qEeIEl TG ISTIATATA: |,
RSl MR LI BRI R
sqT: frAseg Waddt T A )
FefafnER Ayt
IFIES AT FARHISTIATNS |
wargy gafrfasefagsefagd
ariagafs fagaawdag 1
Another form is named as Ucchistavighnesa with a short
stature. He bestowes all desires upon the supplicant.
Y faww: gawauit atrer:
qTEY AT qTS FUISFSAT: |
AR gfua: @ fao:
I AT aTdsEaEisy 1)

Ksipraprasada is so called since he bestowes boons and
benefits immediately after the worship. He is compaved to the
celestial tree, Kalpavrksa giving all boons. His form is described.
as: , :

TS FH FeTeai T & ged: FRofy STy |

fawg st gwes gt a: faswana: wfawtfaerg i
The benefits of worshipping the god include the death of the
enemy, heavy rains, recovery from disease and all round pros-
perity. The various modes of worship are summed up as :

W fafaded TodgiaT sege
W gfaTaestidfy reaTiEdr facm: )
Sttt sgeagd Argias e
W A T e g WY fasarfratig: |
(17) The concept of Tripurasakti js explained in detail in
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this section. This power identified with Goddess Paarvati is
capable of bestowing all desires to the worshippers.
faaarwas USSR ar o ar sapiear
Faifafrema Pagfaaa: 33y o FT:
agrag fafad w37 Prgear avamfasd
aon 4 P faa s fawar gy oxr emad o
The power is to be meditated upon as seated in eight
specified regions. Different limbs of the devotee can be conceiv-
ed as seated of the power. A diagram called Tripurdcakra can

also be drawn to facilitate the worship, The diagram may be
drawn baviog eight, twelve and sixteen petals of lotus respectively

in three layers from inner to outer circles. Enclosing this circle

there would be square lines with door-like openings in all the four
directions. Letters of the mantra may be writien in the appro-

priate places. This cakra may be drawn on gold silver or copper
plates. The goddess is to be conceived as occupying the amulet.
Hymns cnumeiating the quality of the power are given for
propitiating the goddess.
nagssEaC Y fa asiae
JurAARIE AT ﬁf?{ﬁ-‘ﬁ'&i{fﬁq’mg \
qEN ARSI BTN a9y
g GETEIGAT Ghvswwt gar freg o
The benefits of the worship are elaborated by the author.
They are the destruction of enemies, intellectual attainment,
fulfilment of desires etc. The section concludes with the
statement :
aufiagfear faqra smagfa  swefar
argmen gryesfaar: fafagfenfs sgwiieeny n
(18) In this sectian the comncept of goddess as Vagisvari is
delineated. Three aspects of the deity are explained as Hamsava-
gisvari. Daddksarl-Vagisvarl and Siddha-Vagivari The first aspect
is stated as :

waTE FaforqTeeRt RIF feronera S
swey gageast fagageast Aerorg
quwyafangi  AAq  gEEAEEa



42 Kanasivagurudevapaddhati
The second aspect as Dasdksarivagidvari is given as a slight
variation of the first concept. A mantra having ten syllables js
added to the conception of the earlier form noted as Hamsavagis.
varl. Various benefits of reciting this mantra are enumerated by

the author.

The third aspeet as SiddhavagiSuari is described as another
variation of the first power. The benefits are enumerated as
numerous. Proficiency in words is the chief benefit of this
worship. The mode of worship., the mantras to be recited, the
frequency of the hymns, the oblations to be offered etc., are given
in detail.

(19) This chapter is called Sribrdayam since it deals with
the Mantra propitiating goddess Laksmi. This should be learned
from the mouth of the preceptor.

nFRATaey: g dHeg AATSIA |
WA [RYEI: FART ATTaHISAETT 1

The nature of the Mantra, the mode of worship, the benefits
accruing etc., are enumerated in a variety of metres. The author
has used the section to illustrate a'large numcer of rare metres.
The following are the metres illustrated while describing the
nature of the goddess and modes of worship. - '

AT, S, gaver, gafaqar, swfigar, sgifigen, -
Tvar, garitt, fgauiitf:, o, arifa:, aerratifa:, farqaat-
e, faqar-averaiif:, darea, staeweafmw,, smaiafasr, sreaghy,
wdrsgafe:, Tregifed, st AAEAF, AAAGE, oA, Iy,
TRFEF, S@qhy, gfawr, @, gy, gar, s, faard, afr-
= .

The nature of the mantra, the materials to be used etc., are
preseribed in such a way so as to fit into the pattern of the metre.
The name of the metre also is given. All these above-mentioned
metres are used in elabarating the details of §rihrdaya, likened to
kalpavrksa because of its usefulness. o

tfa seearen: wfia: wqﬁ:n
PrerreaTenfinat geai fafradg: u

(20) The section is again devoted to the propitiation of the
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goddess_ of prosperity. There are sub-sections like Caturhasti,

rirekhd and Ifamalavislnx. Once again the section illustrates
several metres like : ‘ .

, f‘aaﬁ farear, 9P, qearae, fagaraer, W,
TR, AR, ﬁﬁm, wiferqen, adre:, sande:, Aswd, g9,
qu qETX, SIAT, @1F, wiwar, suferasafran, afa, EEULE,
gufee, 2 ausar, aad), wafaueg, dqady, gforgd, gftaamT |

The last mentioned metre is illustrated in a stanza that deals
with the enumeration of the benefits.
gfa axfawarfadmgat
frrfaaasad g anadg a:
yeufa Faaed & I A%HY-
T gaseraad qfeammar n
(21) The section is called Saktipatala. The main topic

dealt with is the different modes of worship in relatation

to Sakti. Details like Carana, Nyisa, Diksi, Dar ija
< : na, » s, panapija
and Mudra are given. The place of worship varies from th;usc

to burial grounds. I_)i_fferent aspects of the goddess ranging
from pleasant disposition to horrible appearance are mentioned.

The benefits for the Sadhaka range from earthly prosperity to
the attaipment of divinity. The portion conclgdgs wlzth ythe

following statement.
quiy fofag wiwafaean aresixf go glafeaaa
qreda smfa fafgdfigar aigwm  femaRagan u
TARIEAFATL famaazafafesmeaartasm
 wfrmbaaaat 32 o gawT 7 @y fagasfas: o
The illustration of metres is continued in this section also.
The following are the metres used here :

e, qfqann, Fawdy, fawr, g, o, &, A, s,
TqUEAT, AHEAT, FAT@AAT, s feas, faagar, feawen, s
ﬁTWT: ﬁm: Wa« qure, wéﬁr W’{TﬂTﬁUﬂ', UTFWGW_.,
TERAWT, SEEAT, guefy:, Sraw, wfed, @@,  safeatad,
gLir Gl ,

(22) The section is devoted to the description of the goddess
inthe form of Tvaritd. It represents the form of Gauri in the
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attire of hunter’s woman. Siva appeared as a hunter before
Vijaya (Arjuna) have been pleased by the penance of the latter.
The goddess who aecompanied her husband also assumed a
similar form.

veFw feomw qifreifed @ =

ar FFuaaqeT ag Y wavrar gafy gr afae o

Hence the goddess should be meditated upon in that form
itself.
I AN ear e fafgsn
The Mantra which brings prospetity may be chanted accord-
- ing to prescribed rules. There are rituals connected with it. This
sacred mantra should not be given to a heretic or a wicked
person. Oualy worthy people may be taught this sacred hymn.

% AIRWY AFEANTATAT {AGIATARAN Afeasra
sRgEeTiEEInig U LA v AT faaw o

The illustration of metses is continued in this section also,
The metres used are :

w@rar, gedt, Wie, dawen, vEEw, @, g aftadg, de,
weganfa:, EUgRAEH_

(23) Worship of the Goddess forms the subject matter of the
section. Diflerent aspects of the mother deity are stressed.
Godcess Parvati thus assumes the aspects of Nityaklinna,
Vajraprastarini, Nitya, Matykdamalini and Gauri. Nityaklinna
brings about the union of the loving couple in addition to be-
stcwing other benefits.

fracafrmsmat sty fae
- SIE AT A WY W@ 0
Vajraprastarini is noted as follows ;
o g g £y fawr)
auweafen  amaar fg faar o

The benefits of worshipping the Nitya form is enumerated
as: :
T fawi arenE g frcd

ey wirawomsfaat 34
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JeA A WA
FAL: T T TR 0
The worship ©f Matrkamalinl is most beneficial as enumerat-
ed in the following lines :
A asefs g aq g Ry
FiteEd arqd qracafagedd |
WTTEe Ay erafomTe
e Jeufy Saadag
The aspect called Gauri also proves beneficial to the
devotees. In the concluding stanza the author says that the same
goddess assumes different forms, though basically the divine
power is one and the same.
The illustration of metres is continued in this section also.
The metres used are :
wfelr, sfaargy, Jeaadt, sgarfady, wgfvd, s, sfa,
AR, FFaTay, stefaan, sgsfadr, sgeafoas, fagiaa, wfasar,
SegTat, wien, gy, wfmefesz:, arfad
(24) The section is called Paficadurgapatala. Five aspects
of Durgd are given here. The goddess is described as all
powerful. '
aFd IRt nagie
nagfagfoearearan at sfasen
wgzfa fg ag fawd argafac amaf
Twafaa 9 glaa @rg gt f&ad @ n
Various forms of worship are suggested for securing different
objects like the death of an enemy winning the favour of a lady,
gaining prosperity, etc. The various metras illustrated in the
section are :
avfares, geaw, wywefawfad, getagr, arfnd, g, gut,
qwgxafaar, srrT=al, faafof |
(24) The section is devoted to the enumeration of the modes
of worship regarding two aspects of the goddess, viz.,, Vanadurga
and Sulinl. In worshipping the first mentioned form the Sidhaka
should pronounce the following names. The goddess can be
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propitiated as occupying a Tantric diagram, picture, idolor a
spot.
aratent qar wzT WEETH QTR L
SHIT ¥ Faral Froasedr @FFT T
T e ererifafaarragatear_ |
Fagwsfrsmer  fad  a¥sar LS|
The form of the goddess is described as follows :
FAFTIIT FAEARNAT T IH AT
qvaaEt qEeTedt at feersdt o )
w1 g Fgrae o fyat Fredtat
ganfosai gaf R FARITRE W
The goddess represents a fierce aspect. She is in the mood
of destroying the enemies like Mahisdsura and hence is often
called Mahis3suramardini. Her form is to be meditated upon as
follows :
UE 9N 8f  FOegay gie qIras 3w
% gerwd frgagfameamiaerT go 1
st at ggdt eg gafawi sarerrfaarareEd
fagramafyyuot feqae wrg afafifeara u
The other aspect of the goddess is called Sulini. She is often

referred to by names such as Asuramardini, Vindhyavasini,
Yuddhapriy3, etc. Eight Saktis are attributed to her. She is to

meditated upon as follows :
AR g RTIRE g wygaeEst  faar
TaREdiefs gFerffaqu: aaas gaw |
ALTH Q& A AT THBARIA
XY IR ATAGAT FAFH S FAFIAE_ |
The section is also made use of to illustrase ihe following
metres.

gfwawanafaan, agaar, wgwfrAf, gaqA1, avwfa-
ffeaw, faawmar, @ww, fafgzr, qEgsaq, AxEA, Hafad,

aTRET |
 (26) The section contains mantas to propitiate  several
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aspects of the goddess. Vasudhdrad represents an aspect of the
goddess of prosperity. The form of the goddess for meditation
is given as :

gt fragasam Sergemfagasfa o
FEAMECGT FAAATIAT ArRAAT FTATCHEAA_
gafrldel srsafradwwcd:  qfafrramrd:-
Wsaaareiiirmaarsy whawdt yomg FgETUH_

The Mantra called Bhihrdaya is to be utilised to secure
riches including landed property. One may even become a king if
oue gratifies the goddess. Her form is given as :

WA YR FIraaaguyfargaay
gafedret @t FYAFAAFFIATLAATH |
wsavare e raataagafgafaamTt

fassrrraaaaf gl smwa wafag gefgefran i

Other aspects of the goddess described are Triputs,
AkrstiSakti, Annaplrna, and Maitangiki. The last mentioned
aspect is explained as :

AT A &t qrafgwt wqan |

Propitiation of these aspects of Saktis brings about prosper-
ity to the Sidhaka. Chanting of Bijaksara, performance of rites
and offering of oblations form the part of the worship. The
illustration of metres is continued here also. The metres used
include :

wifewd, awr, afrarr, whegar, ggad, wwglfeT,
AqaTgE, Avegfeesand: |

(27) The entire section is devoted to the worship of the sun.
The first item gives the various Mudras to be employed in the
worship. Six of them are enumerated as :—

Padma, Bimba, Nigthura, Govrsi, Dhenu and Trasani. Then the
Mantra called Sadaksara is given. It is followed by another
Mantra called Sangrimavijaya which ensures victory in a battle.
For this the sun is to be worshipped offering oblations and per-
forming sacrificial rites. The Mantra known as Martandabhai-
rava is to be used for securing prosperity of all kinds. The form
of the Sungod to be maditated upon is given as follows :



48 Kanasivagurudevapaddhati

fregaramegARiTe T
arars SfAfawafd  sadrEgiwg a:
| IS FURAGTANS JFG FIG FHTY
GIATE AAS THAY JoAF T AR A M
The benefits of the sun worship include the birth of a son, plenty
of rainfall, destruction of sin, accumulation of wealth etc. It is

said :
T qragfaafg qawe -
Fresaafea @y a&g SEAshy |
geTed: afaaft sfyer afsd
fafe wfafefawat = av gia |
(28) In this section Saivamantras and their usages are
enumerated. The basic Mantra consists of six syllables and exclu-
ding Pranava it becomes five syllables. There is another Mantra
called Saivistiksara having eight syllables. By adding two more
syllables Dadiksaramantra is formed. This is also called

Cinmantra.
Saiva texts like Vitula and Kilottara are cited by the author

in this section. Altogether six Mantras are enumerated as
Milamantra, Netramantra, Paficiksara, Sadaksara, As;é:ksari and
Dasaksara,
TN GUTETY WA Feqi-
wqr fENeA: §ET NHTAT: |
SRR CIHE TGO i
feamaafesar: gaear fafirer: 1
(29) Three important Saiva Mantras related respectively to
the concepts of Mrtyufijaya, Traiyyambaka and Daksipamirti are
enumerated along with the mode of worship and details of bene-
fits. The nature of the Mrtyufijayamantra and the form of the
deity to be meditated upon are as follows :
AN gl GOSTRYEE: |
TN WIEAw: NET AGSIE AE N
T AU Awqe AR e eaal-
WX FqEgEAEENd) disersaraia: |
WA wewfrawifaaad g qaq sgast
TASTT QEATRTATAN Yai ¥ IS 0
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Traiyyambakamantra also called Mrtasafijivana and the god’
to be meditated upon may be given as follows: : _
AT Al A gEsad  ead, 0
T edF qmewawd qigEw fone ¥
viforeat g aafy gaar iget fearga, |
grnert gtaady gufoasy gie: faswy sodf
YFATHeINSIATE: TFFAAITAT Qg =wwaat @ 1l
The concept of Daksinamarti is different. While Mrtyufijaya
and Traiyyambaka have six and eight hands respectively Daksina-
mirti has only two hands. The Mantra consists of thirtytwo
syllables and there are two stanzas describing the form of the
deity to be worshipped. )
iy gfafrfaad  medssad
wFarFed favra” afafaasfa arasaiawee )
ATATIET T ST F IR JAN F1T€S FIH
fawmoi  Sreweifgawfonsas  sfronyine o
FATHA AL FASICAANAGIIS G
Sl G (LIS CELEC L EEEa S o M
WE R AEAAFAAFE AITEIFAIGH
gfa faxi aa yuwa aqd faomgfasdiiaa o
All these three Saivamantras are effective and their respec-
tive benefits are summed up in the following stanza.
qegsa fraguren safa 4
et AggITeT Al HEY |
wex o sfqufad aoqt gy
g agfa a9 |GxEdd 1
(30) The section is devoted to the enumeration of Aghora-
mantra and Aghosastra which have different uses according to
needs. The aspect of Siva having eighteen hands a variety of
weapons is to be drawn on a wall or in a piece of cloth for
worship. Aghorastra is also similary described having eight
hands. Performance of rituals is useful to get rid of diseases of
human beings and animals. It also ensures worldly prosperity.
Another use is the protectton of the army and its victory over the

enemies.
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(31) The section deals with several Mantras, as noted in the
following lines :
farareaay aryearergsd siwrerfaenfy 9 frvedtay
ada faramafudtomfeny sgamaoen o @wmar 0
The nature of these Mantras may be briefly indicated as
follows : )
fuw w3 fy wwier foared afenfaa o
q¢ e H{aq  aweagieanTgd i
Fitfeagd g wwenfend S
g wy dweed  axfeseds@Ea N
@i fammwfomte wgrellsa ¥@ar o
There are several conceptions of Subrahmanya. He may be
conceived as having one face or six faces and proportionate hands
holding different weapons. Some of the aspects are as follows :
ey qFEt AT gIEmiEss 4g: |
wgaiglzamgat TR fagie: U
gaT FAIY qUEY a7 ) 597 fenara: |
Tt agIwsRgsAatia ¥ FFHeH I
fasrsagde: &) @r gqaay feaas
afdt s wid wggyg W ama u
o G faedFew  gar g
Iwy  ggs wfkg  afwd  aw@w o
v wggst  fawgafassgenad |
feadisfr wogaY shaedwadEsaar wag |l
The benefits of the worship are said to be numerous. The

Sadhaka would get all worldly prosperity. He would be as
wealthy and influential as Kubera, the lord of riches.

(32) The section is devoted to a variety of subjects. Mantras
to propitiate Sasta, Ksetrapdla, Cande$vara, indra, Jambhala and
Yaksas like Karnayaksa are enumerated.

ey fi wteg: #fud fawe @nes drvaweany |
Taey  aRwEvgEe  Aweafaamfaiegg 1)

Sasta, the son of Siva has four hands holding weapons and

rides & horse or elephant. He is to be conceived as follows ;
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Igid dhmam wmd . swersfi |
FTATEIRATA AEATTHITT 1
TREE geT  @ew  gfesi qwd  won
quirgERH aretaE TR i
gfErufRmrgEgewraTy i
Frdenergaresre fadwd: i
g9 sfegdo  aget =@ fawsw e
AP ARG ATARH )
AT gitard ggatRgaaad |
Fdlsm gl A wargeaeariefiy i
Feeauisfa Tifd  aws  efaw  gaw
SARAMETE g WIRI /d  ®IAW AN M
The god has eight forms which are Gopta, Pingalaksa,
Virasena, Sambhava, Trinetra, Silabhrd, Daksa and Bhimariipa

cach representing a particular aspect of his personality. He is
fond of hunt.

Ksetrapila is installed in the precincts of a temple to protect
the region. There are two stanzas describing his form to be
worshipped. They are as follows :

ARSI ARSI ATSTAATFNEAG

Aivat wuEsTEAeEY AeF AWTEQ Y |
Ay as fraeaeissdmas:

wuiswmfire: safsagag: &A@ afg
rarEisdsteTg s AessmiErd

D IAIRIF A AT AT IS |
gy et Ray gy Gy

Ty wosfaafegosa g¢ & @=q9 w&T 1

Cande$varamantra gives prosperity. The worship of Indra

would secure landed property and wealth. The form of the god
is given as follows :

qraat 9gATE ITIGHTS FATHATT 1
qgd  AEEATy  Naweafaqwir i
fFdemfrmrgrdgoe fagfeay |
gawveansasy  gwlEgrEngy |
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‘wrea Bz wgred  wagfaregafeas
ErAARTasE AT iAY fran n
Jambhala, the Yaksa is the lord of the waters, He has three
feet and a big belley. His description is as follows :
“ Qaqgafeqd @t frad frast s ¢
wrFeIegA et reanfeay |
ARCRLL TSRS LIDEER K| |
foard gfaet emrrq qona aeafaad 1)
Karnayaksa is again pot-bellied and possess four armsin
which he carries riches. His form is given as :
giar  gaz: G dawwafogia |
Igafgeag wWY  eIqeit  feRomat
et Sedager | wRdsTEERR |

Yaksini protects people from calamities. She would give
knowledge of the past, present and future. Her description is as
follows :

fargrar feaen afrmarfaagygeor grager
frasiogeear  wirasfaaagarragRT |
freamedier agacfaamsggead!
gw Arfaerge fagesaar gadt wig 35919 0
Worship of this deity is useful in many ways. She would

reveal the good or bad events in dream, destroy rats and other
pests, make animals timid and produce good results.

(33) The whole section is devoted to the description and
efficacies of the Astaksaramantra having eight syllables. The effect
of the hymn is summed up in the last stanza as follows :

’ zfr aeaged Neaweerara
sfafmfcaiag aga gw@ )
gfeazoaQSy whrasrart stamat
frafgantaemdadd 3gqaq

The Brahmins should chant this with Pranava while Sudras
ladies and people of lower castes should use it without Pranava.
N:iriiyana is the deity to be propitiated to acquire the benefits of
the hymn,

kg W
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ArargramasmErg: | quegrasae fradgraea: |

wrgarfaFdedfaswifradiamsaren 0

@ egWigwifafadiagre  shammaedrefadeasn |

afigFartayey  wfekw fagwr qgm e

g T TF A T T GG A TREFGIGAA M

gatgutredqasasdl fawfa awrg  gedrsisat u

In these stanzas a good description of the god is given along
with his sevcral attributes. This is most effective among the
Vaispavamantras.

(34) In this section Srikaristdksara is enumerated. Vignu, the
lord may be meditated upon by the Sadhaka as follows :

efraeat  gagfe  fealey wARA
ATEAT] FEAHAANGHTAZHAFGA 11
ST AeAEATES  AKGRFAAT |
U ARG - greaed 9ggad i
femdflarmal fafaaggeissaan
The Mantra is also called Visnuhrdaya. With some modifi-

cation it becomes Gopalakamantra where God Krsn is worshipped
as a boy. Thefollowing stanzas may be used for meditation.

AT AU IARAAAIATAS BIHATE
FTHIAFHRA FAGAOIILE Fraaeny] |
gl fafeissaausriaacgoes Areast
Fo QI TEgivy ATAEEIEIIgAES  eAufy 1
sacgwife aen: wafaayq g Aigarfeasi-
iRyl wgH s |
A UG AT I  FEATHIANIE
& Maeay fefa ggfafademmd g i
He may be worshipped thrice a day. In the morning the lord
is surrounded by the cowherd damsels ; plays the flute and grazes
the cows. In mid-day he is under a celestial tree surrounded by
sages and celestials. In the evening he is in the Vindivan garden

performing the Rasa dance with damsels. Thus he may be wors-
hipped in different ways. ‘
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(35) The section is devoted to Nrharimantra. The hymn
praises the incarnation of Vispu as Narasimha. Another aspect
of the god is named as Pétalanarasimna. The form of the god for
meditation is given as follows :

B R R DR LR RE }
G FHATAAE [TFWEIH, Ul
Taga®s a9y 3 aaraEAgETEEaT, |
e asdae P afrgeesem
gmogfrgryg w@Eld ggewEd |
RRATIIYTE ST TREIGAA_ |1
gatggeaar youmai  faygos
geaeraTRonieat FEFAATTESH, 1

The worship of Narasimha is beneficial to all. Numerous are
the benefits for the devotee. Pitdlanarasimha is just another
aspect of the god. The god may be represented in a painting for
worship. Here the god is conceived as the destroyer of Hiranya-
kadipu. On his body the blood and the intestines of the demon
are to be noticed. While two of his hands are engaged in holding
the body of the demon, the other six hands carry different
weapons. The gods pleased by his action of destroying the
demon attend on him enlogising his qualities. Ekaksaramantra
relating to Nrsimba is also very powerful. It destroys the sin of
humans acquired even in previous births, Here the god may be
drawn in a canvas or carved as an idol having ohly four hands.

(36) Mahavariha and Varahaik3ksara are the two Mantras
dealt with in this section. The differecce between the two is very
little. The form of the god is described as follows :

FlOngEAANEd  Fugaed  fagw )

e .

EGL T WEAFRINGIISH_ 1)
FEqEey  gfad  ageEd |
rfsagmaRiasg Eagaw, o
saEFrgdRes  wgarfaiager |
yfyd drqaed @9 a@r iRy
EimeEe:  sfamifey F1=9aq 0
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The Mantra is useful for acquiring wisdom and poetic talent
in addition to various other benefits.

(37) The worship of Sudarfana, the disc of Visnu is detailed
in this section. A superhuman form is given for the purpose of
meditation.

TR ArEeY dgEemie faamagd
FRTRIEegE e fameTagalgaTa age |
g I Wy gewnty o ¥ wwrEd §
fawmt arearg sfrasagy  faoras aarfir o

The benefits of the bymn are many. The Sidhaka will
aequire even superhuman powers. The prowess of the hymn is
described as extraordinary. It often assumes the form of a terrible
" demoness especially when it embarks on an act of destruction.
Flame of fire emerges from the mouth of this hideous feminine
form. Dark limbs and burning eyes characterise it.

For the benefit of the common man a SudarSanayantra also is
described. This amulet will bring good fortune for those who
wear it.

(38) Trailokyamohanamantra forms the topic of the section.
Visnu is the form of Vimana conquered all the three worlds with
his three steps and rcdeemed it from Mahdbali. Hence Vimana
is the deity worshipped in this hymn. As a preliminary rite,
Vispu himself is to be propitiated. . The form of Vamana is
described as follows : '

HIORgr IIwgrRaE:  qN it

e TR e T quItsas,_ |
fawq stfafafergrresrgfia: ska

e tsarfaafa: s fdarad awa: o

Numerous benefits are described for the sake of the Sadhaka. He
is to perform the rites depending on the nature of nis desire.

(39) The section is entitled Visapratikdra since it gives
mantras to counter the effects of poison from snake bites. The,
last stanza summarises the contents as follows :
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T fgam @y XgWal gATEG, .
ArigRAtergd SRR |
simer fafagrrfaaragd
sqrarfy 9 wfaarf feragrfy

Serpents belong to four categories-—Blfﬁhmana, Ksatriya, Vaisya
and Stdra. Their nature, places where they live, the reason for
their bite etc., are described here. All cases of snake bites can~
not be treated. Ouly after identifying the nature from the circum-
Stances one should try to treat the victims. It is sajd : '
TEER WA FO A SEATAR T ga
T arafes ffadfeadiv srear gaig avq Fatfsafram n

It is believed that snakes have two hundred teeth out of
which fortynine inject poison. The seriousness of the bite
depends upon the number of teeth pressed in the bite. There are
nine Vigavegas, viz.

AR  fravd qqg: |
few1 7 wwwge w@rww w20 qur

The physician should ascertain the condition depending on the
omens. The messenger himself Suggests the comdition of the
victim by his dress, appearance, emotions and actiong befitting
the occasion. ' :
The message itself is suggestive. The number of syllabes in the
messages may be taken as indicative of the nature of poison.
Other omens are also described. Since Garuda is the enemy of
snakes, his worship is essential. His form is given in a stapza as
follows :

A @ fyafrffaareaar ATt
AT FzTg mafaw’imaﬂaﬁaﬁaa:ﬁgaﬁa‘mma{ ]
a1 ety fmﬁmmawaﬁrigﬁﬁ wfirged-

RIS R fraaTfid $v3e mwif i

i
the lunqr month. These are located in the different parts .of the
body as noted in the stanza cited, _
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IS TR Ay qur ey TR
AT RSB umgasify  asy Har |
EF [t qdvafafey SR ST T
e agy fretr g feragadgmm
By pressing the Amrtakald in a spake bitten body the poison

becomes ineffective and by massaging the Visakala the poison can
be controlled from spreading to other regions.

(40) Treatment of the poison of different snakes and insects
forms the subject of this section. Pojsons injected by a hooded
serpent ; Mandoli, Rajila and other varieties of snakes, scorpion,
rat, spider, mad dog, ants and other insects are defined and mode
of treatment suggested. Appropriate medicines are prescribed
giving details of the herbs. Mantras are also prescribed for the

“purpose. Itis clear that the author has consulted many treatises

dealing with toxicology in giving shape to the section. He has
admitted his indebtedness as follows :

% faad fagarafy faearty
aenfr grefafafiarty TR |
smiasaiaagr AT,
wfug awaeiwha faamm_ 0
(41) The section deals with Balacikitsa, the treatment of
children. Babies are troubled by different evil demons causing
convulsions, fever etc. There are various authorities on the
subject. But two lines of treatment are popularly known.
Khadgarivana and Nardyapiya are the two lines adopted here.

T Al woer agar AT 0
oY wamife TERE e, |
TTNNfEd T Aigafagsay |

According te the system of Khadgaravana a new born child is
often affected by evil demons. For the first three days a parti-
cular demon seizes the child,- During the next three days it is
another demon. Thus after every unit of three days upto thirty-
six days demons of various nomenclature and propensity continue
to trouble the child. The names of the demons that trouble the
child are given as: Nandi, Sunandi, Fitani, Mukhamandika,
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Vildla, Sakunika, Suskatgi, Jrmbhika, Afijika, Revati, Sila angd
Pdakadahajvara,

These demonic forces trouble children UP to the age of twelve,
sixteen or seventeen according to different authorities. A doll
made of mud resembling-the size-and shape of the child 'aﬂ'cc’tcd
by the demon is to be made and placed in a plantain leaf. Using
barticular Mantras Khadgarivapa is to be propitiated to ward
off the evil effects from the child h

According to a different authority quoted the names of the
demonic forces are : Papini, Bhisani, Jhantali, Kékoli, Simhika,
Phatkari, Muktakesi, Dandini, Mahamahisi and Rodini,

These affect the child during the first ten days. Then after
Cvery month a particular dcmon is likely to cause troqbles. The
sequence of the evil force after every month is as follows : Putana,
Makuia, Gomukhi, Piigald, Hamsika, Pankaja, Sitala, Yamuna,
Kumbhakarni, Tapasi, Raksasi and Capala. Every year a new
evil force may cause trouble. These forces are named in annual
sequence as foliows : Yatani, Rodini, Cataka, Caficala, Dhavani,
Yamuna, Jatavedasi, Kalini, Kala hamsi, Devadiiti, Palita,
Vayavi, Yaksini, Mufijakamukhj, Vanari, Bandhavati and Kumari,
All these forces are to be propitiated by offering oblations.
Various deities are to be invoked to protect the different parts of
the child. For instance ;

fasoy g I, wW o, afaror |

T4, 9o ararg_ ey @G 1)
L 9T i 91, ey TIgfe:

TS QW aeq fareer: sy At )

The various ailments caused by the evil forces during part;-
cular stages of childhood are ajso ¢numerated in detail.

(42) The section is devoted to Grahacesta—the symptoms of

people seized by evil demonic forces, Eighteen such forces are
enumerated,

TGINAT: F¥EE: e fasm: swreammy famawar. |
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In addition, spirits like Unmida, Apasmara and Brahmariksasa
also seize people, desirous of being propitiated by oblations or
of a having sexual enjoyment with the victims or with an intent
to kill them. They are either quiet are cruel in their disposition.
Only people of certain conditions are seized by such evil forces.
Those who are angry, intoxicated by joy, frightened, lomely,
separated, deprived of belongings and out of their senses are
afflicted. Similarly women in certain situations like pregnant,
nude, in menstural period, lustful, intoxicated by liquor, walking
the streets alone during night, anointed with oil and despised,
become th: target. Such people show unnatural actions and
behave strangely. They emulate the actions of other castes, have
convulsions and suffer loss of consciousness etc.

fazadr: afed faga: &7 97 W Ffwarfs ggw: |
HET gArH fw_efwavm?[ AAEATEATRGA: gat 7 1)
937 3T FAT o festrasarga war |
@ afed fawie wgew sgam: |

kemedial measures like treatment with medicines and
Mantras may be tken only after ascertaining the intention of the
force occupying the body of the patient. When gentle methods
like propitation by oblations fail, cruel and hard measures may
be resorted to. In the second category the clay model of the
person may be pierced, cut into pieces and offered as oblation in
sacrifical fire. The evil forces may be chided, chastised and beaten
up to persuade them to leave the body of the affected person.
It is held :

9% mwfm%aarﬁaﬁsm#mgaﬁ%aﬁsm |

a7 7 gueAsha: sttt fraag T 1
N s afaiNad:  alerar  sedwared |

aegEeegRAaagr: quig e wra I 1)

(43) The section is entirely related to the nature of L hitab-
4dha —demoniac possession and its remedies. Mantras of various
kinds are prescribed for the purpose. They are enumerated as
useful in various cases. Accordingly Mantras like Khadgarivana,
Stlinl, Vanadurga, Aghorastra, Sudaréana, Nysimha, Mantraraja,
Apardjitd, Vyomavyapi are effective in dispelling evils from the
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body. Some more hymns like Vajragandhiri and Mahapié}xpata
are given. In the last mentioned hymn Siva is to be meditated
upon in the following form.

St affearagsairsaren @
WA gEAT quuATREr FuLGreSTAH I |
fawg <ot agd sfraeranafg ragaAr
qayfydt 7 qgefagarg  swederfEaeg: |l
Another aspect of Siva is called Khadgaravana having five
heads and ten hands holding a number of weapons. The god is
to be worshipped with the following form.

LR R ICERIEEEEELECIPHERI IS S
ORI AT ATay ARTITA TGS |
e agserefafayfagas saamamaar
T WY EEIREUEREE #93 QEq N
The various objects to be offered as oblations to the demo-
niac spirits include, coocked rice, seasamum, milk, parched rice,
wheat, corns, flowers, twigs of neem, beans, mustard, curd and
flour prepared as a lump. Often an image of the spirit is made
with the lump of flour and it is pierced with sharp weapons
imitating the act of killing the demon. It is often beaten with a
stick to drive away the spirit.

- (44) The section deals with Apasmara or epilepsy which is
often considered as a symptom of the possession of evil spirits.
Medicines for oral consumption and for inhaling purposes are
prescribed. Some of the prescriptions are summed up as
follows : :
5% %I g aftengs® foghed fasel; quq

famenr  ggdreEfed  gswiwE  Mgaa
FrvEw W Wag fegfraesaa: mfad
aq T 9 g7 qqr afewd  grneewnTeRE N
(45) The section deals ‘with Jvaradicikitsi—treatment of
fever and other illnesses. Both medicine and Mantra are pres-
cribed. When the affliction occuis on certain days it becomes
incurable. In certain cases the disease will be cured only after
several days. ‘Fever is classified as of eight types :
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-

qfearaTg TR Ao 1)
sﬁqﬁﬂﬁmrwmfaeg#a’tsmﬁa‘r ST
The symptf)ms of each type are given. The fever is often classi-
fied as Vaisnava or Saiva. Proportion of respective deities with

Mantras and rituals is'suggested. Jvara is often personified as a
deity with the following form :

% i’ wigamarg WYY JraTeraT |
HATATHATATRFNF e enriivsg ¢ frgaafaden v
Medicines for certain other common diseases are also prescribed

along with the symytoms of illness. Invocation of presiding deities
is also suggested by the author. .

SINITERTSINRT ATy Ry wwaf

(46) Miscellaneous diseases and their treatment are des-
cribed in this section along with their remedies. Dijseases of the
eye, nose, throat, head, ear etc., are detailed here. The following
stanzas sum up certain prescriptions_ which are efficacious.

qatader friigafersa: fargareer s

TWIT: FIAEAT: GLAAYTAL: € W goqwnr |
& a#a agraa sfagefifed sorge w1 qf

aifad agavi = wawafs aqr wIed qeaman |
sarEEaA T agFdarafggrenisyar

AT 9T qGLAT @I qm fraeny |
JuifFe gaiws qayL F1ed agaiia:

grerfaaamarsseawd  @reamd GEE A

(47) Abhicira or exorcism is resorted to by people to
destroy their enemies. Magical spells are often employed for
malevalent purposes. Such acts are often called Ksudras. There
are seven types of spells that bring about different effects. There
are enumerated as Stambha, Vidvesa, Uccdta, Marana, Bhranti,
Utsddana and Yoga. For effecting these ends, medicines, mantras,
yantras and sacrifices are employed. These may be used against
enemies only. 4
' sgifasrer: @AW gFATEFE €T |
y 9 geafran weafa@ESRARE 1

-
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TGS JEAeAgaTara: |
faerecitugaiies qoaeaiREAT N
There are certain principles for the employment of evil
spells. It is said that such acts should not be perpetrated. against
Brahmins and kings. These may be used to control desperadoes
and villaineous people as an act of self defence. Before perform-
such rites one should protect oneself from bad effects. Once the
result is achieved the remedial rites should be done.

geranfafy a7 sefwd = fagqear: wa@wdq
arqarfay  gOwRy  HARSTEERY TSI )

STeR: FIIfAgE W@ Fear g wARRMAgE |
fag sa wcr gafasfa: a7 s sdrefafy feerg

Dhimavati, a yorrible demoniac spirit is the presiding deity
to be invoked in the dead of the night preferably in a burial
ground. The ghastly form of the spirit is described as follows :

areisTfage fufared e frear
ARG ITEr Sfacagnar gafrg o |

YT AATFT wATTIHAT FIHATEEASIRIT
ATy gREd 7: sfmataaar gagatagar u

The deity resembles a witch specially on the broom in the hand.
_ Another deity to te invoked in this connection is Bhairava form
of Siva with ten hands holding different weapons. In this aspect
Siva appears in a terrible form with a body like dark cloud,
reddish hair, wearing the skin of a tiger and serpents entwinning
his arms. In other words he appears as an embodiment of anger.

Yama, the god of death, is often invoked in this connection.
Yamamantra is employed for this purpose. Other mantras Jike
Aghorastra and Nrsimha are also used for exorcising evil spirits.
Precautions against exorcism also are suggested.

(48) Subjugation by enchantment is often resorted io by
people to gain their ends. Hence Mantras for this purpose are
prescribed in Tantric texts. Lavanamantra is employed for this
puapose. Bhadrakali is the presiding deity of this spell. Others
consider Agni as the diety.
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“The following stanzas describe the form of Bhadrakdli and Agni
to be meditated upon by the Sadhaka in using the Mantra.

FIAT FTAFAGAT Frorar genfaazargH
art efgodisad) sues 4uE 9 ¥ FG

faonasws 9 faaag derfy watesa
et frgeedagwelmdarar  gavarrr 1)

el Ayaa: sedfad 7 widg aweT T

wWidaq &e afrgal fayfualsfadameazed: o

There are some Mantras used for enchantising. Mahendra,

Manmatha, Vidy3, and Nityakhiind are effective for this pur-
pose. There are certain preparations in the form of ink and.
ointment to achieve this end. It issaid by applying theink on
the eyes, the sadhaka will be able to achieve his desires like
getting hidden treasures, attracting ladies for carnal pleasures etc.
- (49) In this section medical treatment of cows forms the
subject. Mantras are also prescribed for the same. Diseases of
the cows and their remedies are enumerated. Some of the diseases
and their treatment are noted as follows :

AIEIgEAT afx A faswred aqn i

gy fysgar glq dfd  wErgERE Eer 1!

#R fyszar faoma qreged FIOtETAEE |

g At g mad Nfage gl @aran
Mantras ‘may be written on leaves or metal plates to be tied on
the neck of the cows to ward off evil effects and diseases. Such
amulets may be tied to cowsheds also for their protection.

(50) The section deals with different substances and their
modifications due to chemical and other reactions. The pre-
paration of asafoetida, camphor, musk and camphor oil are
mentioned. Melting agents of different metals are enumerated
with their modes of preparation.

(51) In this section certain preparations for amusement are -
suggested. Methods to cause delusion are prescribed for the
amusement of the people. A wide variety of jugglery is noted here.
Some of the interesting items may be noted here.

fogerdd g qrwgx fam go
ud fram wearg ot galsy qwy
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afer g g wifyd ageisssaw 1
waremfead 3 fear quEREEa o

"The method to see the sun with his chariot is given in the first
stanza while in the second the means to visualise stars during
day time are mentioned. Effecting invisibility is another trick.
By chewing certain leaves one would be able to withstand pain or
heat. The application of certain preparations on hands and legs

" would prevent burning etfects of fire. One can save oneself from
the effeets of poison by taking some specially prepared pills.

Often antidotes are also noted to cancel the effects of delu-
sion. Several interesting iterns are mentioned in this chapter for
the amusement of people. People will be astonished to see many
unnatural scenes and effects. '

(52) In this section the rites to ensure victory in a battle are
detailed. In the age of Kali one cannot avoid struggle and hence
it is necessary to deal with the subject. Natwally the aithor
finds justification in discussing this useful topic.

One who desires victory must know the auguries which are
connected with five birds. Each of the five birds are related to
certain syllables and they respectively represent the five stages of
‘a king like childhood, youth, kingship, old age and death. En’oy-
ment, march for victory, ruling the kingdom, rest in retirement
and passing away at the end of life are the five activities. The
five birds, the five stages of life and the five activities are interrela-

ted. Hence it is desirable to look for good omens at every stage
of life.

fafasves g FrRegEREt 9 o597 1
TAFATEIGRAABRIIT 7597 qTF 1
e a1 s gawwel T 9FaFHE |
W §4 9% AGEesF  faggrar u

One should proceed for battle carefully considering the
augusies. There are certain Mantras which could stupify the
enemy fofe#s. Some Mantras would protect the soldier from
wounds caused by swords and arrows. Anmother hymn would
preveng4id $oss of blood from to: wound. Before going to the
warfrou® ®fie should consult the horoscope to determine the span
of life. ¥ his lifc span is short he should divide his wealth and
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properties among his famiiy members, perform auspicious rites
and worship tutelary deities. If he bas a long span of life he
should take care to protect his limbs with armours and shields.
It is stated : :
- gt dAnieg wdswar)

qEATY; TF TGASATT TAET: |

qIweg: wadl  @EgEr  gycag |

T FAATAT dfawsy garfafa: o

Faar I agrfad qeanfy = qwifga: v

I FICACATT: garirezaaard N

NQF: HUL ISYA_ SIS AT i

Depending on the omens it is possible to ascertain the span
of life. If the warrior perceives golden castles in the air he would
die within a year. Seeing of golden trees, distorted form in mirror
ete., would suggest that he would die in a month. Thc sight of
the shadow of a man in the sky portents a life span of only six
months. Loss of sight, smell etc., would suggest that his death is
nearing. Such a person should prepare for Mahaprasthana—
departure from the world, after sharing his wealth and doing
auspicious rites for the well-being in life after death.

On the other hand an wunhealthy man should take care to
rejuventate his limbs by drinking elixir and using tomics. Several
means for longevity are prescribed. For this both medicines
and Mantras are useful. Before taking the tonmics purgatives
should be taken to clear the bowels. Some of the tonics would
restore youth, prevent graying and baldness.

The following are certain observations.
froaaread agerd Frawe
gaamy g wefaaats o
TAAT ATy AT |
ATt feararsd st Al ST 0
The first part of the treatise consisting of Saminyapida and

Mantrapidda comes to an end with this section. The author sums
up the contents of the section in the final stanza of the first part

as follows :
ud wfafagfer  fadfmarimsas
favd gwafqamdaqnar aem: wagenfean o
& Sat ToagEAt st FAr—
T urafedy 97 7 gat §% T gefw@a
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1II. KRIYAPADA

The second part of the work begins with Kriydpada which
consists -of sixty-four Patalas. As suggested by the title it deals
with the ritualistic aspect of the Mantras enunciated in the

previous part.

(1) The first Patala deals with Sivasadbhiva, Agamaprima-
~nya, Tattvamatrka and Vastunirdesa.

The existence of Siva as the supreme power is the main
thesis of the section. It is Siva who enunciated the main
principles of virtue. He is not subjected to the power of Miyé.
He is the root cause of the universe both for sustenance and
destruction and is the abject of the means of knowledge like
Pratyaksa, Anumdna and Agama. It can be definitely proved that
there is one force called Siva as the agent who is different from
all other forces. It is said :

gaFal foaded wer gen fg @dary
¥ fg amf wrrafavasae RO N0
fra: wai fowal = swEE@ETEG )
secas: g fwa: sal gaken faaam o

firgeasa: fagragaTTa iy 1

The author shows that various schools of thought like Vaisesika
Samkhya, Vedanta, Carvidka and Jaina would have to accept the
existence of Siva as the primordial cause of the universe.

Now the reliability of Agamas is established. Siva himself
proclaimed these Agamas which are mainly classified as Pard and
Apard. Under the first category called Pard there are twepty-
eight Agamas designated as Sivajiianabheda. There are ten
Agamas beginning with Kamiki and eighteen beginning with
Vijaya, These together make twenty eight. The second category
Apard consists of fourteen. There are ten beginning with
Rgveda and four beginning with Mimamsi. Both of them to-
gether make fourteen. This second category is often called
Pasujiidnabheda as agent Sivajfidnabheda. The following passages
may be noted.
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g firs: wgEieqdTaieg 999 |
sprgonfy fg swoq Draesfagd
gt dafefafedurd: oawedi
sqiefy  F@E o sagEignd: o
eanifasafaend TYRFATFINS: U
From this it is known that Siva gave rise to two kinds of Agamas,
Pari called Sivajfidna and Apard PasSujfitna. The following
stanzas enumerate the twenty cight types of Saivigamas known &s
Sivajfiana.
wanTaEy A w: wuw sifEwEa |
qavarsereafagy En  wglhswE
Fifaa  ArrefEsasarafaE aar |
4 ged 9gE AUYAT gUiERE_ il
fravizwmrentfs arld qw war
fasd & frvard sigltd aiivaTy 1
qiid gafard 9 w@rovgEwa: a1 |
WA wige 99 for afemd aar
T dwe fag @t
et e 7 fad arge Jgmang |
TERAWET  gearasaedy g

There are varieties and sub-varieties for these Tantras which are
 many. The twentyeight Tantras mentioned in the above stanaza
are’ as follows: (1) Kamika, (2) Yogaja, (3) Acintya, (4)
Kirana, (5) Ajita, (6) Dipta. (7) Stksma, (8) Sahasra, (9)
AmS$umadbheda, (10) Suprabheda, (11) Vijaya, (12) Niéévisa,
(13) Prodgita, (14) Parame$vara, (15) Agneya, (16) Mukhabimba,
(17) Sviyambhuva, (18) Raurava, (19) Mikuta, (20) Kirana,
(21), Lambita, (22) Candrajfiina, (23) Virubhadra, (24) Siddha,
(25) Santanika, (26) Sarvodgita, (27) Vimala and (28) Vitula.

Quoting the authority of Sviyambhuva the author says that there
are some more called Pasupata, Vikula and Somatantra.

T EESTAART T GTIES T |
ANFA ARTA T TOE IATET N

“T'he enumeration of Apard catesnry ic ao Fallam-
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HIHARISFY JEy @me WA |
HIAIISY TGS A9 A19F I A |
frsir Feat freaa’ = v saifaudy 9.
qaY SR q7 Jerarfacaar qw il
Hrariar e T g egfag 70

wa vt fg forermear wafedd aqdw o

The above mentioned Vidyas divide themselves into sub-varieties
as the different Sikhas of the Vedas, Samhitas and Sastras. The
author states that some people may not agree with this idea that
the Vedas originated from the mouth of Siva. He does not
believe the idea that the Vedas are Apauruseya. On the other
hand they must have orginated from an intelligent person who
must be reliable also. Otherwise nobody would accept them.
Hence Siva whose reliability is never doubted must be the author
of the Vedas and Samitds. He states :

a7 Ffaqg TRmmgawd faasad
AFTT g JT_ qe 9 fgaragw i
qEaTFATEE ATl weeAdt sk
glemqendot  aradd  wg@ 0
aagicaeiacd frseedrarcfalisad o
ATAFA Fed T T A AT FTT 00
qenTRerFaRIRE fada  saasfasn 1
sofva: @9 gawA fa FA0 SR gaw_

In holding this view the author follows the tenets of the Svayam-
bhuvatantra. He also quotes various Smrtis and Purdpas in
support of the above position taken by him. It is said :

e qew: Fai 7 fg Frgaqigm
fora, of aafraiofago:  addwaw u

As already noted in the Siméanyapada of the treatise the
author enumerates sixteen vowels and fifty consonants. He states
that there are thirtysix Tattvas. The word Tattva is derived in
the sense “that which survives space and time till deluge”. The
following definitions make the Idea clear,
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(1) qvess: w3ad @a @ qea ST |
a9 AT, 9@ q geqacd o wad
(2) @G SAEEE aEEifT adr fg
gacd Jway saifia: weqacd F FHTEAA: 1
(3) enwad afssfa aat Warfy gaamm_)
q@, qEmad 4 AqERE a0
The first definition is given by I§dnaSiva while the other two
are given respectively in the treatises called Tattvasiddhi and
Tattvaprakd$a. The openirg section of the Kriyipada is con-

cluded with the following stanza reiterating the existence of
Siva.

gel Safy WAieEasl faweer wat g )
T TER IO XY AT ST O 10T |
aysyriafaaay faraavra'zrrﬁszr @t fag—
weaduarfaf @ faguigas  fagfi: i
(2) According to Saivigamas there are six categories called
Pasu, Pasa, Pati, Sakti, Vicara and Kriyicaryd. Saiva texts like
Matanga, Par3, Kirana, Varupa R@makantha, Brhatkalottara,
and Parames$vara explain these concepts in detail. It is said :
ay;: g afa: affasraEta gsaan
qarat: @ frarat wsdt darrfaar o
The author then proceeds to discuss each of these concepts. Be-
fore establishing the Tantric position he considers the views of

Bauddha, Samkhya, Jaiminiya, Naiyayika and Vaxyakaraua He
states his own view as follows.

qgEEgd: Wy frafj

¥ fafewar wosREn=ET: |
waryEnfr T Wagal W@

EEANTHEHEAT q9: 1)
wd g fefsamar v

¥ oo gaTEawryt: |
gafs  genfefas  gew

fafarast Worfaaragemr 1
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Other Saiva texts aiso afe quoted by him and they also more or
less agree with his views.

Then the concept of Pisa sometimes called Varunapisa is
discussed. A threefold division into Mala, Maya and Karma is
attempted.

ady awfefaaeg g
79 ¥ Wy &4 wfEEa
FmE A oad @gigwd '
G ANTEFIH WG, |
Mala is defined as :
SARTYIST HeaR uidarngign war ¥ qEIY |
saeg @g3fafe’s ag wd warerwaaiae gfeegen_ 1
Accordingly Mala is a form of ignorance. A feeling of attach-
ment and wrong cognition are its characteristics. Maya stands
for the affection of Tattvas and it is defined as follows :
FOATRT s foear aeadah |
Teai faEnesay  wgifremaniac |
g Ty W a0
Karma is classified into two categories, the meritorious and the

result of the sinful activities. Again these are of three typcs,
mental, caused by words and physical.

FAlT 7 &g ffve gamm
TS qqq o ¥ |
¥w PR &g A Wi
® qrs F srfaly wmiye ) ‘

Pati is identical with the supreme power Siva who is omnis-
cient, free and always contented. He is omnipresent and beyond
the principles of Tantra. His prowess could not be measured,

afaeg e e ua fraregeamsy AIFYT; @ |
smifeatg At fisran e u

Saktivicara considers the ‘personification of Siva’s prowess

as capatle of giving everything, It is like the lustre of a lamp.

According 1o some authority this Sakti is of sixteen kinds. These
- powers have certain qualities which represent different aspects of
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creation, sustenance and destruction Though Siva himself is with-
out an attribute he assumes these powers for sake of the universe.
Thus he possesses the qualities of Icchd, Jidna and Kriya,

faraen wfya: wwmger fh waenfentafeag: )

yg g g foarfn srewaeraaaraReT i

qeaT 91 AwWREwaT  gEr agigad:  |aun

swetfparamady fastar fwear g; Sewar = ufew o
Vicdra is the deliberation over the twenty six ways of the world.
These ways are dependent on the actions of Purusa.

wefamfadl s & framafaer waagw: |

geatfe qenfegdfeami faied 9 famag: u

Kriyacaryd deals with Nitya, Naimittika and K@mya types of
religious rites. _
frrf o anfeg paas denfterrdygTar |
g fradfnfossmdaaigd aqad  g&n: |

The section is concluded with a statement that these six categories
are thc essence of Saivatantra and that properly pursued they
would yield results as in the case of a celestial tree. In this
virtuous action is of paramount importance. '

(3) The section deals with the daily rites of a religious-
minded man. Bathing in the morning, smearing of ashes, per-
formance of morning, noon and evening prayers, and offering the
libations of water to the manes form the daily routine. '

The daily routine starts with the clearing of the bowels,
washing the face, cleaning the teeth and taking the morning bath.
For bathing a river is always preferred. Recitation of
Aghamarsana hymn will wash away the sin as the salt melts in
water.

a1 SreYe AV G ST ey foerd Aemi |
g1 agEerTRsvisgRi 94y fra aedfa frfem o
At the time of bath Acamana or sipping water is sonsidered
auspicious. This must precede the prayers. The sanctitity of this
is explained as follows:
gervsrenar: gafer fafudant feady sarq)
fa: far quafermafy qur grergeiarfes 1
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s Preaferiagaat: ot frifes ag
fo: amdvegamges: AT 01
The prayers at the three junctures of the day should be with
Mantras. The sun is to be worshipped in all the three junctures
contemplating his power Savitri in different forms. This prowess
of the sun assumes divergent forms at morning, noon and evening.
Hence three separate forms to be meditated upon are given as
follows to be worshipped depending upon thetimcf
ZaTeat TSR AT Ao AT
YIrEmEAT gAY FAU TSHATIHIATH |
L IpE ifsrragfafersaasl ga@eat g am=i
afrmsafafafmaad  Avew o 1
artERTESTET AT AT U GAR IHRT
AfvgFar agifeafaftg s ar o sggfirer |
arrarAE IR faefaefar JeEr aedsy:
arfeet . sdgear famafa afagdved daaer
- gearart fagfag afrefawsawai gawife
T ISR BT B{ g e o 1
AT ST AANTIGH U SATerTHiTa<rgai
gifedt afsaat ofcmaaed amgl R o

Presenting libations of water to the manes of the departed
ancestors is an obligatory ceremony. Similarly libation of"
water should be offered to the ten quarters of the earth, namely
the eight quarters plus sky and ground. The regents of the
quarters also should be propitiated. It is ordained, that such
performances are capable of removing all kinds of sins. While
offering libations the lords of the respective quarters should be
meditated upon and eulogised using Mantras.

Agneyasnina, .the purification of the limbs by smearing ashes
over the body also is ordained after taking bath in water. Ashes
from tl;e'wil<i'ﬁre or b.urn; f:_owdung.may be used for this. Those
who are afflicted with fz?.lszases are. prohibited from bathing in
water. They haYe to purify themselves by smearing ‘ashes which
would be beneficial to their health,

A AN AR S TR |
Q9 9T JUTHRAT EraiaiE freon: |

72
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WERHAIEFY @A ghigge |
QIASAAE, FAGAIRT  aredt qar it

qradd e Qawwas g aq
AT WEAT AR fgaTaTfEgo o

The importance of performing the daily rituals is stressed in the
concluding stanza of the section as follows :

grenmfasagefs fafufafed  dos sda

detara faq wqafug sfad fafgat afomt 1
geergurezfaferatng gfafn afad Ife am:

wgag Tlad wafer gge: wagr adasa:

(4) The section is devoted to the purification of body and
mind. The first one is easily done by taking bath. For the
second Yogic practices are necessary. Concentration of mind is
essential for this. Ouly after performing this kind of dual puri-
fication one becomes eligible for meditation, chanting of Mantras
etc. The section begins thus :

SR Y iR e WagEn guIea: |
ayagferraemed fray  saewfe fagd o

This kind of purification is useful for retaining health and
avoiding ailments. The final stanza of the section exhorts people
purily themselves. '

afy wfewfadd: Fad q@mg:
- wvaty afugfedenfass me

fefaafufag axfu: aracgragls:
afafy wqufeset at 9% st u

(5) The section deals with Upacaras or articles of worship.
The worship is of toree kinds Jyestha, Madhyama and Adhama
depending on the number of items employed. The Sidhaka can
choose for himself the particular mode in accordance with his
wish or capability. Accordingly in the first type, sixteen modes
are enumerated. Inthe second type the numberis reduced to
ten while in the third only five items are included. The following
stanzas give the respective items giving sixteen, ten and five modes
of worship.
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srrEATaTg e FRIHAANAFY |
TIGNE aar e aEArHntn 7 i)
Ty gr  gqNr SavefrEad
afepsrd  GHEHTN USRI 1
gfadicwr  =fesT  @amRR FWATE: |
TIGNES gUIAT: SA T OIF )
gedigfraeft AaweRwE ¥ gw
wermiat g QHIRIAETN gafaar: i
wee sg godial fadm aeddegeaETn wfs )
Asana is the pedastal on which the deity is seated. It stands for the
location or seat in which the idol is fixed.

ATTY JUTEA ATt T qeu dader |
grafecasr A9y fageaenErad g Juea
Avihana is the invocation of the deity in idol or other substances,
It can be conception also where a visible form is not installed. By
this the deity is persuaded to be present to partake of the oblations.
There are flve ingredients for this invocation. They are respectively
called Sthipana, Sannidhdpana, Sannirodha, Amrtikarana and

Avakunthana each representing different stages of invocation.

w  umifwgeier  qaelgrdTiay |

Ry gvgEnd  qaragatasad |

AT YA wnad wfearaay |

I P EI R EEF AL B T
There are two types of oblations conceived as Arghya. It can be
six or eight things in the case of Saiva worship. These become

Vifesarghya if the materials are fortified by Mantras before the
actual offering is made, Otherwise they become Samanyarghya.

THYETEAFAT W T qERE |
WISFEAQergT  NSEISIgRIEaT ||
ERUEEICCHIE-C U G Gl
1< mrsergasaten: G4 g fasaifeas

Padya is the sanctified water given to the deity for ceremonial
washing of the feet. It is also used for sipping when purified by
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Mantras. Ceremonial bathing of the idol is necessary. After
removing the previous day’s garland etc., oil is to be applied on the
idol At the time of bathing, this oil is to be removed by the flour
of wheat or beans. When water is poured, there should be the
beating of drums and other musical instruments, After this the
water is to be dried up using fresh clothes. When the deity is con-~
cieved in a picture, diagram etc., there isno place for ceremonial
bathing. Then the idol is to be decorated with clothes, otrnaments

and garlands. Incenses and lamps should be used for worship.
Cooked food and other items of oblations must be offered to the
deity every day.

The number of Upacaras differ according to different authori-
ties. Some consider that there should be twenty-five or thirtysix
modes of worship. Saiva tantras prescribe details for these items.
The section is concluded with the following observation.

sfy Ffeqamisgoare  sfsn
qafirg afimear daaeag geer |
guafafay wwiidfeaear aurag
wfarasafales: wrg aar whrwsig i
(6) There are six major aspects for the rituals. They are

Mantra, Mudrd, Kunda, Manpdala, Dravya and Sidhaka. The
presence of these is essential for a Tantric rite. It is said :

g wefw: @ fenan wtafg-

FATRIF RO 1T |
goqraria:  @TgEERfa @R

qgae awrE gttt

In the Tantric system Mantra is most important for worship.
The word Mantra has two aspects, Manana-medition and Trapa-
protection. It is held :

GECEIPITE I s

T THAGN |1 gEasHifawerd: |)
TATTY FAYATAT AT, FHOLHTTUG |
wereqr  fg asefmsdaraomfaodr
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The Pragava is considered as Miilamantra which represents _sabda~
brahma. The fifty consonants are identified With the limbs of
goddess Sakti. She is considered as Lipidevata whose form is to be

meditated upon by the Sadhaka. :
qome fafafed) agf FETgEET |
FFREE e AR fagmear il
e NG UKHEIHER H: |
qseTaAvEdr a1 AE aRAwEd
The conception of Lipidevata is as follows :
TRl A FanTE e EE
gadfaugdSfeavmar  gEAETeTr |
grraTer<hamgT uiusat Wil TEEET
a5 g7 fafRaarrgerar gFRIIaas Fav ||

It is stated that Certain words are to be suffixed to Mantras ending
in dative cases. Such words are listed as follows :

W TEET A9 919 § AINE K T A& |
TYERTGRATAR AT FaTHae 1|

~ Other words that are suffixed to Mantras include : vidmahe,
dhimahi, pracodayat etc. These words are to be used appropriately

- depending on the Mantra. - They should not be arbitrarily used by
the Sadhaka. ’

(7) This section deals with Mudras which are certain ceremo-
nial poses of hands employing symbolic positions of fingers. In
Saivigamas the essentiality of the posesis stressed for performing
worship. For the worship of .the sun six poses are suggested
while in the worship of Siva ten or more poses of fingers are
enumerated.

T YR Gaeanfegr anfi quifafe: sfier |
geart v falrdor qeeTq Wity e eqduRTEEREn |
The poses for sun worship are enumerated as six. They are ;
Padma, Bimba, Nisthura, Govrsa, Dhenu and Trasani. ‘There aré

only slight variations between different poses.

. . The 1vllowin
stanzas prescribe the six poses mentioned above. ¢
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TEARFRATGENT a1 WEASE e iforay Ffrad |
IEERE qT WA TRTF >t  faraeay g &
T trmzﬁm‘tzﬁﬁmRﬁ?ﬁvw@ﬁaramfm@u g |
ggaryfer fqoARET G¥eaT awinery et |
s anfaauarg AT s N gaanyaneg g !
ARSI ARARF SIFAIR ey fy gIEAATAT 1

qeaT gfgurgea gfee gegeza #0g |
TASAT ATAGIATEAT ATHAY 937 )

To these six Mudras four more are added for the worship of S.va.
They are: Mahamudri, Avihanamudrid (also called Sthapani)
Sannidhdpani and Vandani. There ~is only a slight difference
between Nisthurd and Sannidhdpani. A few more poses for the
propitiation of Siva are enumerated as Kailakarni, Vestitalinga
(which is identified with Dhenumudra) and Pasicamukhi. According
to a different conception five poses of fingers are given. .They are
called Sakti, Stla, Dravya, Samhirini and Ksamapani.

(8) This section deals with various types of sacrificial pits for
offering oblations and Tantric diagrams of various colours and
sizes. The sacrificial pit is to be dug in the ground to kindles the-
sacred fire in which oblations are to be offered. Eight types of
pits are enumerated depending on their shape, The size can be
fixed accordingly. The varieties given are as follows :

F0E NURG IIAARITIAAGT T qEATETEA )

agq fravi @afy ag s |Iq SETHIUF TZAAEFING |
It can be of the shape of Caturasra-square, Advatthapatra like a
leaf of the fig tree, Ardhacandra-cresent-shaped, Trikona- triangular
Vartula-circular, Satkonaka-hexangular, Padama-like a lotus flower,
and Astakona octagon. The standard measurements for each type
are given. But a bigger size also is permitted provided the propor-
tions are kept accordingly. Descriptions of some of these sacrificial
altars may be noted here. The one called Aévatthapatra is defined
as follows :

ST § AR g T

FAA graafafgagaag: srrardd frar |
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qEATEE SurGwAf g weEn qEfag
g STeE GriRsReraia waa, FrenTEeaTns ||
The triangular altar is described in the following stanza.
ders wgiad wafnd swiwwrang afg:
fircear neamarenrgfafey g feur afay
arat g1 AR qAT GaTAIEsT g
farear Axgafes 3@ wafs gq gv¢ Brrmga
The variety called Sadasra or hexangular has the following
features.
AT WRH wAAEERORdyd SR
ued geary g1 gafag g anddfaer g ag o
HeATEa HeedTeasy uaferafaoed T gF
axeray fag sy guafed wrg ves g gvd |
The descriptions of other types are also vividly given and the follo-
wing lines indicate the name of the variety.
agd WA 6T GRS TH A |
gfeaed waq §9€ ag e aq gaway |
FUSTHATAATASEY FEAT WY TgASAIq I
A TEgEIFIE FoI Wafw WETE N
F0E Tese I gefaeHgarad feagEs o )
These are the shapes prescribed for sacrificial pits where oblations

are offered. ,
The above varieties are applicable not only to pits for kindling
fire but also to sacred ground where diagrams of flour and other
colours are drawn. Caturasra and other names suggest only the
outward shape of the diagram. But numerous sub-divisions are
made into each of these types. The following stanzas deal with

divisions of the sqaure type
‘ sl g waen gasean faawa, g |
gIqSAIN=T FSHT fgud 9t § waq
yoort wgfweg Fiefaay axfast weaklsa v |
ve.FAT 1% ¥ farg afgfy afta: g FEagde @ )
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aEare os faqaen fefy fafiwr aor groredieses o
TR EA T aEramRay Sl o

These stanzas give the numorus divisions of a diagrara, Each
of these divisions are to be covered for filled up with powders of
different colours like white, yellow. red, blue, black. The meterials
for making these coloured powders are mentioned as follows :

Tl faqeiged gy faags gdvay |

ggrafgegeaarfawad  ddare W draseiy

s faraTfae A Tws: wWme &an |

aagavy T : qAvedrtt &

g frmrderei  drage gwead o
Each of these five colours represents deities. There are specifications
as to what colour is to be put in various places of the Mandala-or
Tantric diagram. All lines should be drawn using white powder.
It is stated:

wforsT frawui warg G aqt: faar g6r |

Tantric diagrams can be made using costly materials also.
Instead of using powders of different colours one can very well fill
the columns of diagram with jewels of the respective, Colours. 1hus
jewels like pearls, topaz, ruby, Sapphire and emerald could be used
if one is wealthy enough. This is considered more effective than
the ordinary type.

wraey arseg afe Fafgnyat ag aviwdfg wweanfy
gata  gar Afesmarrmfreagfias @l

Depending on the designs and coiours used in partcular sub-
divisions Tantric diagrams are known under different names. The
varieties mentioned are : Bhadraka, Sarvatobhadra, parvatikinta,
Latilingasamudbhava, Svastikabja, Svastikabhadra -and Cakrim-
buja The following lines mention the names “of some of these
types :

I FAAVEHE g BT TTRISFHFT WA |
T MIFARFAEET SRS |

€qd AATMFEIENATES avSH wgRaeas aq |
QA & @EIFAvSATS G o grawmrfadstend |
Tvg faRraTg Eer wvewrhT € ada: eqfeawwwara )
SR ¥ wArgaasas B framRfadrEma
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The four sides of the Tantric designs made of flowers of

" creepers, fishes, leaves of fig tree, Matulanga (Didima) fruit, lotus

petals etc. The number of designs are many and it is upto the

Sadhaka to decide as to how many should be drawn to create the
desired size. ‘This is implied by the following statement.

W % 33 gwafefisyy fawmadard qurwAw |
TR acwEdd gA fadq |dwr garfaEree o

() The section deals with several secrificial materials like ladle,
utensils, sticks for kindling sacred fire, measurements of vessels,
quantity of oblations and the purificatory rites.

Sruva is a long-handled spoon carved out of either Palasa or
Khadira wood. Thereis circular pit at one end and a long
handle.

g g wag gfafgd qrEsanaEET |l
Fuig agaAg T T FeATaESUTE o 11
Arani-the stick to kindle sacrificial fire consists of two pieces,

the upper one and the lower one. Each of them conists of about
-six inches in length. The upper one is made of Pippala wood while
the lower one is made of Aévattha wood. The wood to kindle the
fire is to be carefully selected. Sticks such as crookel, without
leaves, slender, worm eaten, broken, too short and partially burnt
should not be used to kindle sacrificial fire. The materials offered
as oblations should be pure and be placed in vessels of gold, silver
or copper according to the circumstances. Their merit also is in
the descending order, gold vessels being the perfect ones. Regarding
the oblations it is said :

wren: € faaafeesres sam Aarareaqugan
dggreguasuiafear: gaarn saearead.
62 7 TATWE AT R 394 weawd
Hawi aaqad dzgd wed wag wmfwaw o
That variety of rice which ripens in about sixty days is to be used.
Grains of the Nivara rice may also be accepted. These must be

pure, free of chaff and gravel and pure white. The fresh ghee from
one’s own cow is preferred to that purchased from other sources
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whether it be fresh or old. The melted. ghee is of the lowest prefer-
ence. Grains and seasasum seeds used for oblation should be
washed and dried. Honey should be fiesh and candied sugar must
be pure and white. The same kind of uality ~consciousness must
be maintained in the case of vegetable roots and fruits. Purification
of vessels is a must. A gold vessel can be simply washed with
water whereas a copper vessel should be brushed in water mixed
with Tamarind frait. Cowdung is enough 'to purify silver vessel
and ashes may be used in the case of brass, A jewel can be purified
by drying in the sunlight or washed in water, An earthen pot gets
purified by fire and a wooden pot is pure if jt is fresh hewn. The
following stanzas prescribe purificatory rites. '

TeY gfgadiy wafawat ganfesmi a9q7

CICER G EERE G LU LIS E TR AT L
TRGATGAT AT T et

e Wads glgga gfafafrsgy 1
Wyt aferrT geafe @ar dargy wiq ‘

TCT gEad AT AT A |
wie wensreread afod guityfratem

T S AefaTd qawwre aree

In the case of other metals a touch by the hand of smith s enough
to purify. Coir, leather, cloth etc., may be parified by sprinkling
water mixed with ashes. Simple sprinkling is advised to purify
grains, fruits, and sacrificial wood. In the case of people, Pripa-
yé@ma is advised for mental purification and bathing etc., for physi-
cal purification. Mantras also purify men and materials. Fire is
purified by sprinkiing water to the accompaniment o the chanting
of hymns. Proper purification will yield untold benefits.

(10) The chief priest or Sidhaka who intends to perform a
religious ceremony or sacrifice has to prepare himself taking a vow.
Technically this preparation is called Diksa The term is very
significant since it consists of two verbal roots. The first syllable
stands for the root Da meaning to give, besto ¥, grant, impart etc.
The second syllable stands for the root Ksi, meaning to destroy,
make an end of, etc. Hence the word Diksd means “that which
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‘gives identity with Siva or Sivabhiva and destroys the worldly
attachment of the beings”. The priest is to take the vow on an
‘auspicious day takinginto account the day, the star and other
omens.
_ &r9d gt faawat et fg o=y g9 )
sftadser g araayed Rasardafeffssamar: n
framrguaafafy g8 gfgmergeat gwart
‘ wetavtafanfufT gatq arggafzay ey e o
The sacrifice is to be conducted in places like the banks .of sacréd
Tivers, temples, cowpen, monastery or one’s own residence. The
land is to be cleared and prepared before erecting the desired sacri-
ficial altar. To the east or west of the place a spot is to be selected
for a ceremony called Ankurarpana, sowing of the seeds or beans
for the protection of the sacrifice and for the well-being of Yaja-
mina-the person who employs the priest to conduct the rite. This
rite must be conducted before all important ceremonies. It may be
performed at zn auspicious time before five, seven or nine days of
the actual date of the main function.
neafergaeaIEy qehag 78 T@E Ar )
mifad afs ewgufase Awd 7 gF5d FgzEa 0
qen qafefe afrandy ar @wdsy wav glafey )
WO AIAAES  Agars gty 1
gw@ay fafqasafy Qeareararfey afaxfagt 2.
rgarg AaQqugdngsd  wafa 7 Faaq i
TR 7 qREqTe geqasgf g a9 ar |
aeausft gfey gugd agarg fafufaasda o
Three types of vessels are used for the function viz., Palika-a pot
having a height of about twenty inches and a mouth of one-third
part of its girth ; Ghatiki-a bucket having a proportionate height,
girth and mouth ; and Sariva-a platter or tray. These respetively
represent the deities Visnu, Brahm3 and Siva. In these vessels filled
with sacrel water seeds bundled in a piece of cloth should he put
for a day before they-are sown. There are fifteen varieties of seeds
selected for the parpose, of which all or ten or five kinds may be

sown as per the nature of the rite. The seeds used in this ceremony
are listed as :
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aryggngeeqiftt ke o o
afqr  qridgeAERREEr  qqr
Trargamaraw ATFCATHATT |
(Rt CUEIE T FlaargTITE X 1
After sowing the seeds oblations are to be offered to attendant
deities called Gapadevatas for seven cons:cutive nights. These nights
are named as follows after the particular deity entitled for
oblations : Brahmaritra, Bhiliaratra, Indraratra, Gandhsrvaritra,
Yaksardtra. Riksasaritra and Pisdcardtra. They are enumerated
as:
¥ Eemradawe:  fowrawn
T s qoF WA qearaAiETar: i
Oblations differ according to these dieties. Of them PiSdca alone
requires oil and meat as oblations. All others need vegetarian
oblations. According to another view the seven deities to be
worshipped are as follows :
srgar Ffagramat: ygT TUEase |
aSTY Feqy |an: fadsir = gasna
are g furay fasqdaar acgafrg
After these days are over the field is to be surveyed to judge
growth or sprouting of the seed. If the sprouts are black, bent
downwards, redish, stunted or broken. the whole situation is
“inauspicious, On the other hand, tall, white, yellow and thickly

grown suggest prosperity and success. Depending on the result
the priest is to perform appropriate rites to ward off evil effects and

to achieve success.

(11) This section enumerates the qualities of the Sidhaka or
priest and his disciples. Almost all Agamas agree in describing the

qualities of the priest. They also point out that people born in
certain regions are not fit to offiziate in a sacrifice. Only people
with laudable qualities are considered for the post. Our author

gives his own views as follows :
fafaszw & F¥ wqq: caEWIAAT AT FHrA: )
gfs: gdt: WwAeeoTyg: srraarereerfasd i
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S CHIR CECIEEC R R L
arergamfE: framefag o
Wt frassefagar gaas Fava
any g7 Henfaad EEg

Most of the texts on Tantra prefer a Brahmin as the priest. But
according to Brhatkilottara any one from the first three castes is
eligible for the position if he satisfies other conditions. It is

stated :
g & far Jvar fager Qs wan

waiTgeEAn  FgaeEt §RET
Similarly authoritie are almostin agreement on the point of
disqualifying people of certain contries beginning with the letter
‘Ka’. Eight such regions are identified and named as Kakarastka :
These regions are mentioned as :

FUTEHP G TEIF TOH TP AT !
FIGUT: HIGIETIT FTFAIAT FTAGAT: |
FHEIUEFaAE 2w fawafsarn o

Some authorities state that priests belong to three classes, Uttama,
Madhyama and Adhama depending upon the regions of their birth.
In the first category the regions included are :

Kuruksetra, Lata, Ujjayini, Pratisthina, and Avanti. People of
seven regions, viz., Gauda, Suhma. Taira, Maigadha, Kerala,
Kosala and Dasdirua belong to the second class. Priests of third
category belong to the regions of Kalinga, Lambaka, Kimboja,
Karnataka, Maharastra, Kaccha and Neera. Over and above these
three categories a class of bad priests are enumerated. They are
those belonging to the regions of Kairci, KaSmira, Sauristra,
Pipdya, Kaveri and Konkana.

In dealing with this important issue regarding the choice of the
priest, the author has quoted the views of many authorities like
Mahendra, Vira, Pratisthisamuccaya, Yogasivpaddhati, Vijaya,
Matjari, Sviyambhuva, Brahmasambhu, Somasambhu, Matanga,
Ajita, Santanika, Sarvajlidnottara Mohasurottara, Pard, Vatulottara,
Pauskara, Brhatkalottara and Sivadharma. All these text prescribe a
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a very high standard for the preceptor deailing the fields of know-
ledge in which proficiency is required.

(12) 1he worship of attendant deities like Navagrahas, Gana-
pati, Dvirapila is essential in propitating the main deity Siva.
Hence a knowledge of their forms and places in the shrine becomes
a must. BEach of these deities possesses particular forms, weapons,
etc.

The worship of Navagrahas has its own ancilliaries. For
worshipping Surya-the sun, two doorkeepers called Dvarapalas
having a fierce formand weapons are to be propitiated. Two
forms consorts of the sun god are called Prabhi and Sandhya.
The form of the god to be maditated upon is as follows.

guiatamy agrarE 29€ @8 faguy afauer: |
Tt a1y wiyw: fgaeEr wweafy @t sueant (|

Similarly the form of the other deities included in the concept of
the Navagrhas are ennmerated. Thus we have the description of the
of Candra (Moon), Bhumija (Mars) Sasija (Mercury), Dbisna
(Brhaspati) Lshrguja (Sukra) Manda (Saturn), Rahu the dragon’s
head or the eighth planet and Ketu (the dragon’s tail or the 9th
planet). All these nine planets are concieved as youthful deities
having a shiring crown and ornaments. Their worship is essential
for the well-being of the world. :

In the temple Siva may beé concieved as the main deity. Heis
attended by Ganpati and Sarasvati (Vani;. Nandi$a and Mahakila
are the two doorkeepers. Rivers like Gangd and Kalindi assume
the form of beautiful ladies to attend on him. Vastupurusa-the
demon of the land lies bending his face down and extending his
hands and legs.

The Astamurti conception also is subjected to worship. The
eight forms of Siva are the five elements-water, fire, air and ether,
the sun and moon and the sacrificing priest. Each of these forms
is described as possessing the form of a deity with all attending
aspects.

Then the seven divine mothers attending on Siva are described
as possessing individual forms. The seven mot her deities to be in-
stalled and worshipped are: Briahmi, Mahedvari, Kaumari,
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Vaisnavi, Aindri and Camundd. Other objects to be worshipped
include the forms of different weapons like Stla, Gada, Sakti; and
Astras like Pasupata, and Khadga. Personification of different
principles are also mentioned as describing propitiation.

(13) As a preliminary to the worship of Siva, the sun is to be
worshipped along with other planets. This is to remove the
obstacles in the propitiation of Siva. In this worship of the planets
the usual rites are to be adopted.

The rituals for the worship of Siva are elaborated in this sec-
tion. 71he ido! or Linga is classified as Sthira immovable and Cala-
movable. These can be made using eight materials and hence
there are eight types of temporary idols. Clay, sand, cake made
of flour, butter, cowdung, fruit, painted picture and cooked rice
form the medium for these varieties.

qrararafy fagifn afosify fg g

dFd fred 9 wadd ®@ Mwag o

gue  fafgd  svafafy  amrerasar o
Such idols need not be washed, anointed or erected. In such
circumstances the ceremonial bathing is only conceptual and not
actual. The god can be worshipped without the necessity of an idol.
Ground may be converted into an altar for the worships.

The worship of the god concieved as having only one face is
known as FEkavarapa, which is beneficial to all. The section

concludes with the following remark :

aieNwETl g qee warfrasnfeafrefafaas
forew amnfaudedfean  faag dasmifmgar

(14) Worship of the god: conceived as having five faces is
called Padcavarapa. It is only natural that there will be more
datails for the ritual. The items prescribed for Ekdvarana worship
like the propitiation of the sun etc., are common.

@ T ISHEW G GISAREARHAG IS |
geurEg  aeIfiEeETas A fragea ey |

The five Avaranas or aspects of the god are enumerated as
follows :
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ggrgawEl % fadwitvEw faden
garfRfeaTay gaafearfafanignisagdy n
genfefir. grpfeddmed: wng es9 @1aww aqag

The god possessing five faces has ten hands, three eyes, and
white colour. The five hands on the right side hold respectively
serpent, bell, pose of protection, goad, and noose. The five hands
on the left bear trident, axe, sword, thunderbolt, and fire. He wears
a sacred thread of serpent and a lion cloth made of the skin of a
hyena. He is seated in a lotus and he possesses, the extraordinary
beauty of a sixteen-year-old youth.

grsaae A fwe fgrsmag wwfowaa |
Fodadesd  faAd wafed  Srewadwery
[AFGIRWINENA & qwf ofaoat g |
aar oy o ¥ W AW T alg FAUISTEA (|
e gegfiarg el
Ancilliary deities to be propitiated in this ritual include the
seven divine mothers, Virabhadra, Ganpapati, Skanda, the eight
lords of the quarters, Parvati, Nandifa, Mahikila, etc. ’
(15) The section enumerates the proceedings of the daily
sacrifice to be performed according to Saiv?gamas. Oblations are
to be offered in sacrificial fire which possesses three kinds of tongues

—Sattvika, rajasa and tdmasa. The libations may be offered only
after thc fire is properly kindled.

fera:  wafeumd:  gfawseifeasaf:
fragedumifeeeer  dfufieafoa:  gwu
Ay 7 e wgy  ogfred
@ afeg@asat  gasw wdAfagy

The fire properly kindled for the Saiva sacrifice is to be concei-
ved as Siva having fire faces and holding weapons in four hands,
Of the seven tongues of the flame one each in the four faces and
three in the central mouth may be conceived. For preliminary rites
like Diksa, the Sattvika flames are to be kindled. In acts of sorcery
the Tamasa type and for beneficial acts the Rajasa flames are con-
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sidered suitable. These three types comsist of seven flames each .as
follows :
faoar mET AT FeeTeAT @Y GANT |
mgenfafery @ gifmd @ Af§an o
FEtFUA ¥ faeifgar = wdwar 99 g LRI |
epfafg favacfass fagranigon: a@ waf 9§ n
su«r gfet @ @ifgar wsefgan
gaui qgaum « fagn g@fa wwErn o

Only after“'perforn‘ring this daily sacrifice that a householder
should partake his food. "'Before doing this he shall give food to
gu‘ests, servants, children, old man, people who are blind and others
in poor circumstances.

(16) Meditation on Siva removes the sin and other blemishes
of the human being. He becomes eligible for Siva-diksa. This is
twofold ; Sabiji—in which ritual and chanting of Mantras are
required ; and Nirbija—without rituals and having the nature of
knowledge. The first is intended for Tantrikas well versed in
Samayécéra, while the second is for the benefit of rulers, youngsters,
-old and sickly people. Priests are entitled to perform the first type
since they have a right to perform rituals. Since the second type
is in the form of knowledge any aspirant can performit. Itis
said :

qatsT gagar IRATATEGAT |
quedRtfedagar  fageiw @1 war o
frdfar g gadfen wwi  aemaETEfT
afegafreommt afawmat T waEd
warEAfTar e Afafaefeg
wygifasifia gide g o

. a9 PRmEd q@f aweer @

There are subdivisions for these trmo types. The first one called
Sabija which has rituals consists of several verieties like Samaya-
dikia, Nirvanadiksa, Sadhakadiksa etc. “The second type which is
Nirbija consists of four varieties like Caksusi, Sparsadiksa, Vaciki
and Manas®. - Each of these types is defined by the author pointing
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out its specialities. The ingredients of the first type are summea
up as follows :
AEGIMEIN: TIA0T  wAweg=aqoray
sreggrifased:  sfavamamy  wfEses:
wERTUg warfaeaey fafed Nadiaverd
srafs sorm: @wa 3fa wiq aradt A Qe

(17) A sixfold path is enunciaied for the benefit of the priest
along with its details. The six ways are called Tattva. Varpa,
Mantra, Bhuvana, Pdda and Kald. There are thirtysix tattvas.
Varnas stand for Aksaras ; Mantras are eleven including Brahma,
Hrdaya and Mula ; Bhuvana stands for two hundred and twentyfive
places ; Padas are eightyone ; and there are five Kalds such as
Nivrtti, Pratistha, Vidya, Santi, and Santyatita.

After giving details of some of these aspects the section is con-.
-cluded with the following stanza.

Le I EEREACRID R T E I (ki SHI G
gefHgsaraT qeatf AUt AN € ISTEEAT: FAIH 1)

Thus there are six paths, eleven Mantras, eightyone Padas
thirtysix tattvas, fifty Varpas and five Kalas in Saivagamas.

(18) Nirvédpadiksa is explained in this section. This ceremo-
nial vow is defined as follows :

¥ % gueasE: Pramrfhes g
aq g ey aee fewed qur
frafolen &1 siwar fadgurfasiom o

This ceremony is prescribed for two classes of people. He who
desires Moksa or liberation should take this vow. Similarly it is
also applicable to those who desire worldly prosperity.

The vow is to be taken after the usual daily rituals. There must
be ‘a oreceptor to guide the disciple in this. At the end of the
ceremony of the first day both the preceptor and the disciple sleep
for the night. The ne.t morning the preceptor asks the disciple
-about the dream which he might have had during his sleep. Dreams
are classified as forboding good or evil effects. They are of seven
types as follows ;
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qar  EEISTHAH gifua:  wfyawar |
gww  gETvaG @w: wfam s

So depending‘on the nature of the dream the preceptor per-
forms further rites to ward off evils and to acquire prosperity. After
performing various rituals to the accompaniment of Mantras tne
preceptor cuts the tuft of the disciple according to specification. The
tuft of the disciple yearning for wordly prosperity may be cut
leaving a length of about twelve inches, whereas in the case of the
one desirous of liberation a length of about eight inches must be left
after cutting. This is symbolic of the detatchment from the worldly
life. After worshipping the god the following prayer shall be made
by the priest :

[ERILDE L swigsqyfgEaawar |
FEATHA:  FAT  R@ gAuwfEmEr e
fraed ¥ 9 @9 AR @ERguRi |
EIE1G] LEEITE firazagmaay u

Then Sivacaitanya may be imparted to the disciple according to
specific rituals. Tke identity of the disciple with Siva is imagined
and the six qualities pertaining to the god may be ascribed to him.
These qualities are eoumerated as : Sarvajiia, Paritrpta Anadi-
buddha, Svatantra, Aluptasakti and Ananta$akti. This disciple will
be bathed in sanctified water. INow it is time to advise . him regar-
ding the eight conventions to be adhered to by the followers of Siva,
These conventions are called Samayaciras. The main features of
these conventions are : (1) One should not despise Siva, Saivagamas
and the followers of that system including teachers and priests.
(2) One should not tread on the shadows of Siva temples, idols of
the God and cows bearing his marks. Also one should not share
meals with outcastes who must be kept away. (3) Principles of
of the Saiva tenets, Saivamantras and Tantras should not be caused
to be copied or explained by heretics. (4) One should take one’s
food only after worshipping Siva once, twice or thrice a day. (5)
Heretics, people of the lower caste and sinners should not be per-
mitted to take the religious vow of the system. (6) One should
offer cooked rice and flowers to sacrificial fire and give food and
drinks to guests, beggars old men and others in poor circumstances.
Libations of food may be given to parrots, cows and Candalas. (7)
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On the eighth day in a lunar half month one should not cohabit
with ladies, shave the hair and use oil for bath. Taking food in
vessels of bell-metal, eating of fish and meat and drinking of liquor
also are prohibited on that day. (8) On the eight and fourteenth
day of the lunar half month and other auspicious days worship
should be made at holy shrines. Food shall be taken only orce
in a day. Service should be rendered to holy men, travellers,
Brahmins servants and those who seek protection.

These are the eight Samayas—or conventions to be scrupulo-
usly followed by devotees, for the attainment of the desired
effects.

(19) Sadhakadiksa— the ceremonial vow to be taken by the
priest of the sacrifice is an important ritual. It is defined as

follows :

gt g awlRwifaganfas wieada

gfrarfeguafaafre=dEt 9 1l

afesriem o) far ar  awwgar
The consecration of the Sddhaka—the priest is a ritual having
many ancilliaries. Only the light disciple can be made a Sadhaka.
Among the rites .nclude the invoking of the eightfold prosperities
like Anima, Mahima etc.

gaar  wreergdn:  fasd FaTRSEqUga |

afr afgar 97 a@fem wfem =

gFg ¥ qufmed afmd 9 @@ g

ax saaEfndad gy

Once he is proclaimed as a Saddhaka he becomes eligible for

certain official insignias like a bracelet, upper garment or shawl,
umbrella, chowries, slippers, books string of beads, golden vase,
vehicles and other items prescribed for royalty. Naturally the
preceptor who initiates the Sadhaka also becomes eligible for all
these paraphernalia which give him social status. .

@ waNAq frernfasr  amd: |

L B 1 R S - L B (TR G o )

TEF  A@EA  q YFL g |

gaew wafeg a3 wangfa @maw: o
Thus a disciple becomes a Sidhaka or priest to perform rituals. He
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is eligible to consecrate kings, ordinary people and ladies desirous
of getting worldly prosperity.

There is another ritual called Mahabhiseka for which an Acarya
or priest becomes eligible. Only an accomplished priest is cor.ce-
crated by this special ritual. :

gamEisfagsgl  guam  wwa g

BRI CRE ] fagr BRESHEGE 0 ]
wftodtaar  @E dfwar  fafsdfea
gF gifgaaeas= fragrgagas

The priest who intends to perform the Mahabhiseka—the great
consecration should set out for a pilgrimage. Then he should lead
the life of a hermit for sometime on the banks of a holy river or in
a forest. On his return he should begin the preliminary vows. A
special Mandapa is to be erected and decorated as the venue of the
rite. Conches, potfuls of sacred water, jewels, incenses, flowers,
medicinal herbs, clothes etc., are to be arranged in the hall in their
allotted places. The conches consist of sixteen varieties each known
under a different name. There are eight pots similarly named.
Jewels belong to ten classes. Seeds are of seven kinds.

The priest is ceremonially taken to the hall to the accompani-
ment of music and beating of drums, He is to be taken inside the
hall near the idol of Siva. The following is the form of the prayer

to be made.
R EICE] wWaq  qv ATIEIZTAAT |
wgrfassRI=af WA |
sfr fawrer ¥/ foaTEEgeafy |
fagsw Jwfm 9 F9@wE wgEARWT 0
After the coronation it is his duty to perform his duties which
include initiation of others to his fold, explanation of the Agama
texts, installation of the idols of gods, performance of sacrifices and
chanting of Mantras.
Those who could not afford to perform the Mahabhiseka cere-

mony could conduct a ceremany which is less expensive, This vow
is called Cirndcaryavrata.
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(20) This section deals with expiatory ceremonies. It is possi-
ble that many omissions and  commissions can oceur in the course
of an elaborate ritual. This would result in the loss of virtues.
Atonement becomes necessary.

A - greea faafaegfasgaseae 1
dquwi  gwamrr gnfed fwed oo

Many instances where atonement is needed are given and the rites
for the same are enumerated. It is stressed that one should try to
avoid mistakes rather than committing the same and then doing
expiatory rites.

smafead QayFd g ¥t v geged a1 Saeq |
ggar 3EAT IoAT g e Areg ag afvs: u

Some of the situations in which expiation becomes necessary may
be noted as follows. The idol may slip from the hand or pedastal ;
it may be lost or burnt. Things which are classed under the
group Nirmalya may be avoided. These belong to six kinds as
follows :

fmfader: s wsfaamstt ag qun

rwi W e A3 w mfkama

awze ¥ faied i FEog=ay o

Clothes, ornament and incenses are Devadravyas. Village temples,
cows bolonging to them etc, are classed as Devaswam. Rice and
other things cooked for the god is called Naivedya. That which is
already offered to the god is Nivedita. Candadravya is that which
is thrown out from the temple precinets. These should not be
touched or used in doing a ritual. Polution from different sources
like the touch of an outcaste etc. necessitates expiation  This kind
of atonement can be by way of chanting Mantras over a stipulated
period or a stipulated number of times, fasting, bathing performing
minor rites and so on.

. (21) Pavitriropana, the investing of the image with the sacred
thread every year is a must for the proper fulfilment of the worship.
This is needed to prevent obstacles in the proper performance of
the rituals. If one fails to do this investiture ceremony one has ta
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make atonement. The word Pavitra is used in the sense of sancti-
fying the objects. It is prescribed as follows :

aaqaTfafufersyaeataagiasy I
gfeardinnt gt whwa@s gou
SYFATAATAT AV T FA Tfaaw |
g fafgwwneifs fasdes afoga o

g frs AR gaee faasia: ]

aq Fo GTagAd qenigrd qafeEsa
It is of two kinds ; Nityapavitra-—the one that is put on the idol
every day. It may be made of flowers of Kusa grass. The other
is called Gandhapavitra made of threads and used in Naimittika
rites. In Krtayuga, this was made using gold, silver or copper. But
in the age of Kali it should bs made of cotton threads. In the
absence of threads Kusa or Mufija grass may be made use of. The
length can be four, eight or twelve Afigulas (an afigula approxi-
mately equals an inch). The number of threads in a Pavitra may
vary from twenty-eight as the maximum, adding ten each to the
types. The benefits of Pavitriropana is summed up as absolute
liberation.

(22) The worship of the spring season personified as a deity
is important. Vasanta, the spring is regarded as a companion of
Kamadeva The worship is considered to be pleasing to Siva. The
main feature of this vernal festival is the worship of a creeper
called Damana. The reason for the propitiation is narrated by the
author.

Once Siva was engaged in a penance in the Hlmalaya moun-
tain. He was attended by his retinues and sages. At that time
the gods tormented by the wicked demon Taraka approached
Brahm who asked them to unite Parvati with Siva. He convinced
them that only an offspring of Pirvati and Siva could put an end
to their sufferings. Instructed by Indra and other gods Kima went
to the hermitage along with his comna-ion Vasanta. The trees
and creepers put forth flow=rs to help Kama in his efforts of break-
ing the concentration of Siva and to attract him towards Parvati.
Whe Kimh sucsz2dad in his eTorts, Siva found out the reason for
the unsteadiness of his mind. Fire blazed forth from his third eye

which became Phairava and Kéma was reduced to ash. Seeing
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Bhairava, gods, demons and others became afraid. Siva was pleased
with him and called him by the name Damana since he could
subdue everybody. Then Parvati who came there along with other
celestials saw the pitiable condition of Rati, the consort of Kdma
and took pity on her. Seeing Kdma reduced to ash the cursed that
Damana become a creeper of the earth for long. Siva who regained
his mental composure in the company of Parvati took pity on
Damana and gave some boons. He blessed the creeper saying that
those who offer the leaves of the creeper to him in a sacrifice in
spring time as part of the propitiation of Vasanta and Manmatha
would fulfill their desires. Further the same type of worship offered
to Hari, Brabma and other gods will procure similar prosperity. -
Those who refuse to perform this worship would be transgressing
the rules of the Saiva system. Thus Siva prescribed rules for the
worship of Damana to be performed in the vernal season.

IEAFT FAEARed At Isaoadig wF S
Argqaanaseriffadrg smmfaafogia & n
mafwAarg, agmar war gt fydd ag dad g
qar gfRegrared aareaaTi=ar grafyartseayar n
T Faq I = 9F T AN 78 7 wrEAia: |
IRIAAGUATE  AGAS AT - A WRIIAGHIAH N
o8 AN qHATT TeAT A% qavsfer fazg faamg
wweRa qaft gfed Jaeg GEWWT TRA U
This Tantric ceremony is originally prescribed in the treatise
called Svacchandabhairava, but it has been handed down by other
works as well. In dealing with the story of the destruction of Kama
by the fire emanating from the third eye of Siva, our author has
closely followd and even influenced by the Kumirasambhava of

Kilidasa. He has followed expressions from Kilidasa in epitomis-
ing the episode. This portion forms a fine specimen of poetry of

the highest class.
The ritual is to be performed in the months of spring. The venue

is the garden of Damanaka creepeers and abounding in the ASoka
trees. ‘As a preliminary rite the ASoka tree also deserves worship,
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Two potfuls of sanctified water is to be placed under the ASoka.

~ The pot to the right is the seat of Vasanta and the one on Ieft is
for Kima. Vasanta is to be conceived as a youth having golden
colour, flanked on his right by consort Padmavati and on the left
by Kusumavati. Nine deities represent his $akti or prowess. They
are Ahladini. Gandhavati, Surabhi, Mailini, Madird, Madayant?i,
Rama, Puspavati and Vasanti. The following stanzas give the prayer
and the names of the Saktis.

gy Auegwi  qAIEARariiE
FFHYEAAT  FTAIAET AAGE A W
argtiet waadl gt |7 arfadin
Afexi wewwdt ¥ W gedEd  d9T U
araedt q1fq T TAAIEATREAT, AT |
gat gamwr @faarga: feaaman o

Now it is time to worship the Damanaka creeper located in the
garden. The form of Bhairava is to be meditated upon for this.
Kama, the god of love in the form of a youth is to be worshipped.
He holds the arrows of flower on his left lap his consort Rati is
placed. His form is descrided as follows :

Wd @A gAW RHISHT |
grAgFeHH A Freagi: n
sy framwcimieddedva qfvan |

QEEIRIE g AIIATFE U
aurgrafaazfa FAARTOA ST |
AEIE P CIEORIE RICIE SITRE "

The main Saktis of Kama are also tobe conceived properly. They
are enumerated as :

atvrat gifedt gt aft Ay qEa
weaar 47 fraiwi aadlt wear g o

On the next day after the daily routine Damana creepers are
to be collected for the evening rite The creepers are to be put in
a vessel. The vessels, t at of Damanaka, Kidma and Vasanta are to
be mounted on an elephant to be taken out as a procession along
the streets of the city to the accompaniment of music, dance, beat-
ing of drums, porasols. and chowries.
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AT ITATHIUR AT INA ;G
aqe fRfeagaen arisarara =ifaae o

FAARACHLFEAY Trafaafageeat |
SIS T rerrrfadsfaw o
FIAIATEA T TATTATATY l

FASCFA T AT ArATEATREE 0

After procession the vessels are placed near the idol of Siva for
the final rite. Oblations are offered to the diety with Mantras and
prayers. Gifts are distributed among priests. The following stanza

,sums up the rite.
T au-afafgan  a@geaand
N qewafag Taw fgoaF
7gag Fqafows  gEAIfaTTH
ageatwafiaT wedE w1910

(23) The selecticn of the land for performing sacrifices, consts
ructing temples and installing idols have to be carefully made on
certain considerations. The quality of the land is often based on
the particular caste of people living there. Hence a knowledge of
the different types of land becomes necessary in Tantric rites. The
land is generally classified into Saminya and Safkirna. The first
is fertile and inhabited by men and animals whereas the latter is

unfit for living and cultivation.

Samanya, the generally fertile land is divided into four types,
Piirna Supadma, Bhadra and Dhimra. Fach of these possesses
.certain characteristics. These consists in the availability of water,
trees and shrubs that are generally found and the height from the
sea level. It is in such places that people of the four castes live.
While the first three are fit the last one, viz, Dhiimra is unfit for
constructing temples and performing rituals. Sankirpa type of land

. is not resorted to by the people of the four castes since there will be
floods and typhoons often disturbing the normal life, The land is
again classified from a different point of view and it is divided into
four types and named after the four castes. Acidity, colour, smell
level and other factors are taken into account in this classification,
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There are other methods also to find out the suitability of the land.
A torch lit to the accompaniment of Mantras may suggest suitabi-
lity of the location by its flourish. The section is concluded unier-
lying the importance of the land in rituals.

ud frarn fgar sfadew QE:

wredites afgai gl goam )
geammeenafafews fageng
ari fraer was  ad@rEEmig 0
(24) Asa preliminary to architectural designs the author
introduces certain measurements. He mentions some artifices to
find out the time, direction etc. This is known as Sankucchiyi—
meaning the shadow of a gnomon. Sainkau stands for the pin of a
dial whose shadow points to the hour. It is an upright rod for
taking the sun’s altitude by its shadow. It is to be placed on a
level ground. The level is ascertained by splashing water over the
area. Methods to find out the directions are detailed by the author.
the measurement like- Angula—a finger’s breadth, Vitasti—a space
of twelve angulas etc, are noted. Angula is a measure equal to
eight barley corns. Some measurements are enumerated as
follows :
AR g F e |

wrTE A w4 faafa, fafagtaue gar |

araTE Jaerens frafafaafags oy frspdwg

T AAT QAP €T3 HIET WISy @ gy arear |

RIS ATAATATHY ey frra

fequi a=y wegfatazgd MW gegy |

qiwd g Ageew feeRw andeee )
These measurement are to be adopted according to the needs of
architectural patterns. The following passages show that measure-
ments to be adopted when and where.

gued g amfrdwae qufodd ford = gave

ger Aenifey ArAgEd Tt dareawaddat o

Faragugretfa gatmesaa fgn
The author has mentioned Aryabhata and Maya as authorities on

the subject. It is from their treatises that he has borrowed the ideas
on the subject. The simple method measuring the time of the day
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based on the shadow of a man, a method w:dely used in Kerala, is
also noted by our author, .

(25) In {neas.urmg lands the space covered: by a foot is often.
taken as a unit. Thus Pada—technically denotes an area of square
foot.. From thenvonwards it is multipled to make other technical
terms: to denote measured areas. It is said :

HAGITLHFAF &g apd 92 |
TR gATfegEar aq. Ty IgeTEd
td  greReRdfeEdafe wAmaq

The author has given the technical terms for ten measurements
before proceeding to define them.

aq: Rl swa aegfead o

g% 99F @5 AgEdsF 1

JqE wrfisd ¥ wgE qRaniaEy o

arad  Afe wwr  yrferadEfwan o
As already noted Sakala stands for a square foot of land. The other
measurements are as follows. Pecaka=four square feet ; Pitha=
nine square feet ; Mahapltha=sixteen square feet ; Upapitha=
Twenty five square feet ; Ugrapitha=Thirtysix square feet ; Sthag-
dila =fortynine square feet; Manduka=Sixty four square feet
Para$iyika=Fightyone square feet and Asana=Hundred square
feet. Over and above these, measurements lnke Masa, Vartanaka,
Vatt and Kuduba also are given indicating their size.

The measurements of villages, forts settlements, cities etc., are
enumerated by the author. Fourteen categories are mentioned in
this connection.

TR R TR TR a1 g = !
AT GepivAly @eE AT AN
i quEEr ¥ qad  Sifesrge L
ffa? eregaTiew WY ¥ faewaEsq
frrmeny fafes: w@rq swEad a9 |
uui SgimAl ¥ AWw QAT U

These technical terms represent places like village, small town, town
' protected by walls, fortified town, city, capital of the ruler, large
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commercial port, market frequented by traders, military canton-
ment, military camp at a strategic place, fortress covering a number
of villages, market in a populous area, market of artisans and an
industrial town. The measurement and features of all these four-
teen are provided by the author. Sometimes sub-varieties of these
are given. Thus there are seven types of fortification as follows :

gt g qEd Fadiesy AT qar

s urad 9 gas I wa@wT 0
Villages can be arranged in eight different ways. In betw;een ‘there
should be many pathways or streets of different sizes. Some of these
lanes are known by technical names. The following lines enumerate
the types of arrangement.

qoeE: wafeqaedd  qEAET A0 |

arrET: G ggAver: siafafss: i

gl g grarg fepara@ansr )

FIRTTAAIAEEAEr agaaEET i

AR A W VAT @RI ||

There are specifications regarding the -locations of Hindu temples,
Jainz shrines, and Buddhist monasteries. People of the various
castes and avocations are to be settled in selected spots. In this
connection the following items and classes of people are mentioned.
Courtesans;, merchants, bazaars, barbers, artisans, burial ground,
armoury, treasury, sports pavillion, dancing hall, elephant’s pen,
stables, halls, kitchens, tanks, wells, cowpen, oil merchants, etc.,
The section comes to an end with the following observation :

wd awgufenmafys fiad qaT AqT
sgeageafy aqT @egr AIMIRAT |
7y famrr frafody fafaar ametemt:
wegeaY gfafaeda ngddar gerafa: u
(26) Idols are to be installed in Prasadas or temples. For that
construction of the temple is necessary. Temples may be built
only on good locality, fertiie land and at an auspicious time. A seed
grows only in a fertile place. Ploughing the land, watering the
shrubs etc , are needed for yielding fruits. This is true in the case
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of temples also. An idol installed in an auspicious shrine at the
proper time becomes worthy enough for the god to bestow his
presence, A

g fagafeesd  garswt sfn

Fqufelmara®  F4  afcasadsyar

TorEgwETeTiea s Eanfen farya: o

gad =fey s dtaged fg gl

saasifafe  Fdiesad 9 aq.

syorfefrafag s w@wfEy )

fafmsedw w190 a1 fafgda sfafed)

fag sAfa arfaed foa: s g n
In order to find out the suitability of the land for building temples,
the area is to be ploughed to sow the seeds. This must be done in
astrologically favourable time. For this knowledge of good and
bad times becomes necessary. The author has given details regarding

these aspects.
Once the land is ear-marked for a temple, the Yajamina—the

patorn should find out a suitable priest to perform the installation
ceremony etc. He has to choose the right per-on. This main priest
is to be worshipped by eight Brahmin priests proficient in Tantric
rites. These eight priests are conceived to be the eight forms of

§iva known as Astamirti with the following aspects :

ud  eRETcAgEiFgalfarguaEE e )

gaaieet  fuaeiwn  saeataEn: o

wateg:  auafadmees agr wWa: )

I HEgRAl  Wireedesegfaan:

&) e femas et v |

FE=T  FIGTARY  TeagsqrEfefu u
Now the patron should worship the high-priest and other Brahmins
requesting the former to be the priest for installing the idol of Siva
He is to seek the co-operation of others in this ceremony.

g a fawew  @gsarfasurg =)

qaeg aLAXATT AFATA:  qEE: )

faafagafassidmnd @mg g

efagfaed: ad ward g% ¥ fawru
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The next item is ploughing -theland or site for ‘the temple: Befor'e ‘
doing this a ritual is to ‘be :per'formed to clear the land of the evil
spirits. A square shaped structure with four pillars is to be erectcfi
and in that a sacrifice is-to be performed using Mantras. After this
the ploughing ceremony is conducted. The high priest should touch
the plough inaugurating the tilling activity. :Others bathed andl
properly dressed are to plough the land. Seven types of seeds are
sown during the ceremony. After the seeds are grown into plants
they are to be grazed by cows,

The next procedure is clearing the earth upto the end of the
proposed temple campus. The area is to be'set out fixing the centre
first and then finding out the different directions. For marking the
area, stakes are to be fixed firmly driviog them into the ground
using an iron hammer. These stakes are to be connected by threads
of cotton tied to them to demarcate the area. If there are any thorn—
like bushes on the ground they are to be removed.

Now it is time for Vastupiija. By Vastu, a demon whose body
is ground itself is indicated. The rite is intended to please him by
offering oblations. The author has given-the story of Vistupuiusa
as follows :

Of yore in the fight between demons and gods the former could
not defeat the latter owing to the prowess of Visnu. The son of
Bh,rgu, the preceptor of demons became angry and conducted ‘a
sacrifice in which he offered as oblation of a goat. During the ritual
the drops of sweat form the body of the preceptor happened to fall
on the goat and it transformed into the fierces form of a demon
with the face of a goat, He appeared from the sacrificial -fire and
asked the preceptor as to what to do. The preceptor asked hims
‘to vanquish the gods. The demon drove away the gods who
approached Siva for protection. Siva asked the fire emanating froma
his third eye to destory the demon who took to heels to save his
life. The fire then pursued the preceptor who reduced his forma
into a tiny one and entered the body of Siva through the ear of the
god seeking protection, Siva then let out the preceptor in the form
of semen and hence he came to be known as Sukra. The preceptox
of the demons asked the demon with the face of a .goat to submit
himself to the god. Siva gave him some boons as a result of which
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he beeame Vastupurusa lying with his face turned downward and
limbs extended to regions. He became the target of worship since
gods of differemt nature began to occupy his limbs as ordained by

Siva
(27) Vastupija is an important ritual to be performed at the

site of the temple. As already noted Vastupurusa is supposed to
lie on the ground with his face down and on his limbs dwell a

number of deities who are to be propitiated. For this two types of
square-plans are conceived; one having 64 squares and other
consisting of 8! squares. Each of these squares belong to a deity.
The one having 64 squares is known as Mandika while that which
consists of 81 squares is called Paramasayika.

Ifpeedw  FEaMmATSEFOAR  agreamE |

FeaTseyT agfandRdagsd Agufsad g aq @

afend fawad FauTg gATARERT mRasfasfieT )

gaiaeifard  agF@ @@l gfaeEe o

The mode making these square is suggested here. Divide a
square by eight bothways and one gets 64 squares. If it is divided
by nine bothways then one gets 81 squares. This second type is
especially reserved for temples and for the palaces of kings.

Vastupurusa occupics these squares lying corner to corner and
spreading his limbs so as to touch the different squares. The
following stanzas describe his pose as well as the deities accupying
‘the different limbs.

fame fort fmAfoaw g aredisqaAied

agt w1fT #¥gd aqgd AF@=R eqfaey |
gy amAsfafaes azasearaaaeEt a

Fo =ift  fafesarafzafaamimaga: o
gavarfa frareee oA HeeEgEiaa:

arfaave a9 wafgaeaaida): dfmat |
TN EATSAIUATISET ALY weadfaeaar

fravfy fagwmar agal  qRrAEwmEEET )
FaiEr g ws wareR fafgar meaaqateray

a1 grawda qew: fasereg arEfer: )
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In a plot divided into 81 squares a total of 45 deities are to be

- worshipped. Fach of these deities is to be given particular type of

offerings and oblations. The worship is necessary for the proper
conduct of the ceremony.

Istakanydsa—the installation of the bricks is performed as a
part of the main foundation rite of the temple. For this the land
is to be dug deep and the soil removed. The pit should have the
measurement of a normal human beiog standing with raised hands.
Till rock or water is found the digging should be continued to
.assure the firmness of the foundation.

qF: NI e 39 qaud: |
SEAIGATATT Y TRAGYA ANHIT 1
s wAR a1 gy fafa du

For laying the foundation five or nine baked bricks of given
size and shape are to be used. The quality of the bricks is to be
carefully examined. They should be properly baked, unbroken and
having red colour.

Garbhagrha—the covered and enclosed chamber is the most
important part of the temple structure. It is the sanctuasy where
the image of the deityis to be installed. For this the portion
of the ground is to be fixed and purificatory rites to be performed
placing jewels and other sacred things. The deity to be
worshipped in this ritual is the mother Earth. After these rites
architects may be entrusted with the construction of the temple.
These rituals-are applicable to palaces of kings and residences of
Brahmins and other castes.

(28) The description and enumeration of the residences of
gods and men are attempted by the author based on the authority.
of Pitamaha and Maya the celestial architect. - Two terms, Prasida
and Vimana are used by the author to denote these structures. He
has also given 1he derivation of ihe words in his own way. Prasiddas
please by their beauty the minds of gods and men. Viménas are
called so since they are constructed according to different specifica-
tions and measurements.

g9y fawad sew ST TRTEa: )

%mhfmmiw_ g w1
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Qur author frequently uses the term Vimana which usually
stands for Dravidian type of temple as against Prasida denoting
Nagara type of shrines. The structures are divided into two
classes—those for the gods and those for men.

He classifies these edifices as follows :

1. Temples for Siva, Brahma and Visnu =20
2. Temples for other gods =32
3. Residences of Brahmins ' =12
4. Residences of kings and rulers =24
S. Residences for Vaiéyas and Stadras = 8

Total =96

Each of them is known by a separate name and possesses
distinguishing characteristics. Often the difference between one

type and the other will be small. The enumeration is based on
earlier authorities.

framgagffeids T a1 g

ety fawafy s faqragedm: n
aif qrax Fegsy ST adTEa: |
axwggifasyai geaat gwfaufy: )
srarafor l’lﬁlﬂﬂ\ wma_aifa arafy |
arq SfafaaTaAl greds  faemwmg o
Tt gEfagemfr quTsst dvamga: |

Temples of the trinity, viz., Siva, Brahmi and Visnu are
enumerated as twenty. They are designated as Mukhya or
pre-eminent. The names of these twenty temples are given as
follows :

inaka, Pralinaka, Svastika, Cammukha, Sarvatobh§dm,
Hastli;?ll;]aa,a’Samujjvala,’ Srichanda, Vrttabhadra, Sﬁk?nta.,
Sripratisthita, Sivabbadra, Sivacchanda, Astanga, Padmakrti,
Vispucchanda, Saubhadra, Kaildsacchanda, Rudracchanda and
Lalitabhadra.
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A second category of thirty two shrines for gods other than
the trinity are enumerated. They are called Jatitara—since they do
not refer to the residences meant for the people belonging to
different castes. These are named as follows :

Meruvimana, Mandara, Kailisa, Kumbhavimana, Jayanga,
Viéalinga, Vimaldkrti, Hamsacchanda, Vrsacchanda, Garudac-
chanda, Padminga, Padmabhadra, Kaildskanta, Rudrakinta,
Yogabhadra, Bhogicchanda, Sudariana, Skandakanta, Vindbyac~
chanda, Merukita, Citrakita, Srimandana, Saumukhya, Jaya-
mangala, Nilaparvata, Nisadha, Mangala, Vijaya, Lalitakanta,
Srikara, Srivisdla, and Mahendra.

The residences for men are called Jativimana. There are
twelve types of residences designed for the Brahmin community
with following names : Somacchanda, Néagacchanda, Kudyavarta,
Dvikitaka, Srivardhana, Padmagrha, Prek sagrha, Kratuvardhana,
Vrttagrha. Bhanukanta, Atyantkanta and Chandrakinta.

There are twenty four types of palaces prescribed for the
Ksatriya community. These belong to the category of Jativimanas.
They are: Catussphuta, Mantrapita, Avantya, Mahisa, Tantrl-
kanta, Vijayanga, Visilabhadra, Ganikavisala, Karpabhadraka,
Karnatala, Padmavasantaka; Indrakdnta, Yogakanta, Sarvalalita,
Pratyantakinta, Visila, Utpalapatra, Mahardjacchanda, M ligrha,
Nandiviédla, Prthivijaya, Sarvingasundara, Cchayigrba and
Rativardhana.

Eight types of houses are prescribed for Vaifya and Stdra
communities. Trey too come under the category of Jativimanas.
They are: Visalalaya, Catuspadika, Turangavadana, Ganika-
pindika, Syenacchanda,  Kukkutapucchaka, Utpala and
Mundaprasada.

After enumerating these ninetysix types of structures for gods
and men, the author gives the details of the first twenty varieties
idtended for the trinity For a proper comprehension of the
description some basic concepts of. temple architecture may be
understood. The Hindu temple is not just a cong-egational
structure. It is the house of the spirit. Temple is the residence of
God. The God is conceived as the spirit immanent in thé universe
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and the temple is His abode. Our author has expounded the same
truth in the following lines : V
(II1.XI1.16).

STaTd afeaqueTes qeeRas : g agard & qcd: |

@ gie: @Y dJFTEATerreA ey waw Arfagear |

The God and the temple correspond to the soul and human

body. The temple building ceremonials and rituals are similar to
the Jataka—samskaras. It is based on this fundamental concep-
tion that in temple architecture the various parts of a temple are
designated by names which correspond to the names of the various
parts of the human body. Terms like Pida, Carana, Kati, Gala,
Griva, Kantha, Mastaka, Mukha, Karpa, Nasiki, etc.,, are
instances.

The three most important structural limbs of the temple are to
be understood. The first is the base known by different names like
Adhisthana, Mastiraka, Adyanga, Kuttima, Vastvidhara etc. The
second is the Garbhagrha—the- covered and anclosed chamber in
which the idol is installed. The third is the superstructure.

In this chapter the first twenty types of temples are closely
desciibed using technical terms mentioned above. The section
comes to an end with the following stanza.

g gurEfaTfesTta Saraagrgatty arf
weiifamargfaaTtT gearasiisae glemart |
(29) The chapter deals with two categories of structures

technically called Jatitara and Jativimanas. The first consists of
thirty two structures beginning with Meru.

aq sArareaTai faamrat faeay )
gy degati aafasfafefaa o
g qfermgEarfy arefy fatea: )
wmavaufo aawi framfy fdsam
These thirty two structures along with the tweaty enumerated
earlier belong to gods. Now the second category called Jativimanas
pertaining to the members of the different caste is enumerated.

Herein the details of twelve Brahmana-Vimanas, tweantyfour
Ksatriya-Vimanas and eight Vimanas for VaiSya and Sudra
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communities are described. The components of the different
structures are noted by the author in describing the types.

(30) This section is devoted to several types of structures for
hutan beings. These can be divided into three classes, Uttama,
Madhyama and Adhama dspending on the height of each storey.
For the first variety the height between the storeys will be consi-
derable. Multi-storeyed buildings start from three floors to
twelve at the maximum. Buildings with lesser flooxs are enumera-
ted as Ksudra-Vimanas whereas the ones with several fluors belong
to the categories of Jati-Vimdna, Cchanda-Vimina, Vikalpa-
Viméana and Abhasa-Vimdna. The maximum height of a building
is calculated as a hundred Hastas. If more height is planned then
there is the possibility of damage due to cyclonic storms.

faamaresageisTRias 7 F4T a7 |
wgrararfadrerty: fiesy aeaisfaEy 0

Multi-storey is prescribed for the trinity as well as an
emperor. Eleven floors are prescribed for the sun and moon and
nipe for Mahardjas. For Gandharvas, Siddhas and Vidyadharas
eight floors can be constructed. Brahmins and ordinary kings
deserve up to seven storey : A regional ruler is eligible for a six
storeyed structure while vassals and princess and lord of city deserve
four floors in their residence. For VaiSyas. Stdras, and
comanders of the army three floors are prescribed. One and two
storeyed buildings are for common people depending in their
affluence.

Structures have two parts, the main and the subsidiary. Base,
pillar, wall, etc., belong to the first category while beams, stairs,
doors, rafters, windows etc., form the second category. These
are technically called Kaya and Anukdya. These are listed as
follows :

FAALHAE  TAETE  feareqad
afgsste auT e fafa: gramw aftesn o
fasT €N wIXgAT s 5w |

| AFAETE I MIIFEISE FE |
U qA AW FEEH  FoatreET o
gfagrFrefr @i serawf T n
Feaaedl qronty gty ¢
Hoprfersr Ifewr 3 Asgrow arfese o
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AGFAIREATY rmrenty wafa fen
Now the author deals <yith an important aspect of Indian
temple architecture. The temmaples are classified into three broad
divisions based on styles named Nagara, Dravida and Vesara.
According to our author these styles represent distinguishing
characteristics in their shape also. Broadly speaking Nagara is
square or rectangular while Dravida is hexagonal or octogonal in
Shape. Vesara is round at the top. These three styles also represent
the three gunas, viz., Nigara is Sittvika, Dravida is Rajas and
Vesara is Tamasa.
‘ A ZfAE 4T AW = Prawa
agTH T ATAL aq 9w )
grfas dtagEsE g ar e
Fusigafec armesf aafy mfye way
I« g T gy gawenfy ar )
FORYWEIT -T2 qged agd T 49 |
faam Jgued wxvvq =4 afeage eqay n
According to our author these styles represent regional
influence. Ndgara is northerra, Dravida it southern and Vesara is
central, but according to othher authorities these three styles can be
met within one and the same region irrespective of whether it is
south or north. Nigara sty le is defined as the one prevalent
between the regions of Himavan and Vindhya mountains. Dravida
country in the south is the horne of the style known by that name.
Vesara style is popular between the mountain Agastya and
Vindhya. )
aurien Tqar awry  fgwag famemwenw:
gifaesed faat TerT Frfas: @F=EmTr o
areafaequeacat R HGWH: |
waffr gdRey  wIR@T  FET 0

These three styles are mmentioned in almost all text books on
Indian temple architecture. ~ Often it is held that Nagara and
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Drivida are the two prominent styles whereas Vesara, the third is
only the ramifications of these two styles. In other words we have
a Northern school and a southern school of architecture. The
present work belongs to the southern school as supported by other
authorities.

(31) This section is devoted to the enumeration and descrip~
tion of the different parts of the temple like base, pillars main and
subsidiary parts, rafters, beams, and doors. The concluding
stanza enumerates the topics dealt with.

starRIAfrafassadar A% ey FEEEET |
AT sttt gl grads FaeEraata

The author mentions that Maya has prescribed fourteen types
of basement while Parisara has given only two. Others prescribe
three varieties. He notes that the two varieties enumerated by
Parasara has four divisions each making a total of eight. Our
author has described the measurements of the varieties of
Pidabandha, Carubandha, Puskala, Pratibandha, and Sribandha.
Dealing with pillars he gives the various shapes like Octagonal,
hexagonal, round, sixteen-sided etc. The decorative structures on
the pillars are also enumerated by him. Some of the names given
for these pillars are: Viinukanta, Skandakanta, I$akanta,
Rudrakanta, Bhadrakanta, Srikhanda, Srivajra, Muktistambha,
Dandapada and Vajrapada. The bases of the pillars as well as their
tops should be decorated with ornamental engravings and inches.
These are variously named as : Puspakhanda, Citrakhanda, Saivalé,
Citrafaivalda, Kampanidra and Vajrapida. Samakhanditi etc.
Then the author mentions three types of beams which are named
as ; Khandottara, Pattrabandha and Ripottara.

Now the anthor deals with tne arrangements of rafters on the
top. The length and breadth of the refters are mentioned and the
mode of placing the same is dicussed. Here the purpose of these
rafters are to cover the top of the structure. It is mentioned that
when the structure is-of granite the pieces to cover the top should
also be made of granite.

(32) The section is devoted to a variety of topics connected
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with the temple architecture. The concluding stanza of the section
quoted below enumerates the topics dealt with.

%A FeTafag ARG AT
g’maq-smatfarﬁwmz !
dufr 7 sftae foracrfor goas
st wosafadegar: soew o
The ceremonial arch of the temple is of three kinds, viz.,
Makara, Citra and Patra. The first is for the resisdences of Gods,
Brahmins and kings while the second and third varieties respectxve]y
belong to the houses of Vaisyas and Siidras.
aveor fafad F7d wahPaaaay |
AfgorqaTf g wE AFTARIH 1
famt g Feevder @, yrzon araoorg 0

These can be made of granite, bricks, wooden planks mud etc.
Different sculptures like the figures of crocodile, lion, serpents may
be used to embellish the arch. The top of the walls also may be
decorated with the engravings of creepers, flowers and statues.
The roof of the edifice can be of eight types like square, round,
conical etc., as are stated in the following lines :

e 7 deqranssar =9 FEad 0
ageIwEary 99 qAEE q4ql b
WHATHT §Ef AT QITATHF 1
el freusvRwing A

There are seven varieties of pinnacles a top the roof structure
and these are named like Kalinga, Késmira etc., based or the
popularity in different regions. Sopina is the name given for
steps constructed in fiont of shrines halls, theatres etc., and these -
are mentioned as of four types depending on their shape and
ornamentation.

agfas: SH1C @ra frave agauead |
agngas w19 Fesraeesficafr o

Then five types of draios through which the water from the
sanctum is drainzd are meatioaed. ° In this connection the sanctum
is technically defined as masculine, feminine and neuter dependmg
on the material by which they are constrycted. Stones, granites,
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wood, lime and morar are the materials by which they are made.
The drains are divided into five types based on their specifications
such as length and width. The next item is the varieties of halls
such as square, round, rectangular, conical etc. These should be
made with different specification for temples, palaces and ordinary
houses. '

The place for storing water for distribution is also described
in detail. This is meant to help the weary travellers who may

approach such places to quench the thirst.

(33) The next section deals with the materials for the cons-
truction of temples and palaces. They are of six types like granite,
wood, baked bricks etc., as follows.

gaarery fearand: foar qrefor st o
Areerfr g gat ¥ sefamfr s=aq 0

Then the details regarding the selection of materials are
enumerated. The selection of wood and bricks, making of bricks,
‘preparation of lime etc., are the subjects dealt with here. The topics
covered are as follows :

arfaszFra segaifaa un:
ST YT ORI TR |
gfra: fegammafe mfrart
SIS CIE IR LIE Sl
(34) The topics dealt with in this section are enumerated in
the last stanza of the portion as follows :
ud egdigewaies wiassr
= gt a1 fam sfeest |
sraan e geafaser 7 v
qrgre: @i gafassr wgw: o

First item is the selection of the architect whosc qualifications
are to be noted carefully. At the top of the shrine pinnacles and
domes should be fitted. The pot shaped dom or pinnacle can be
made of gold, silver and copper. The consecration of the shrine
should be made on a favourable occasicn. The installation of the
idol assumes great significance. The priest enjoined for the fung-
tion should utter several hymns,
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He is to install the 'idf’]‘COHIrOHinghjs body. The function
includes chanting of mantras, consecration 'ﬁxﬁ]g_, of idol. warst ip
 offering to. deities and other similar items, ’ :

(35) The section is devoted to a var: s < the
first item the repair of the damagéci I;;ort: g:ﬁiﬁgﬂ: ?;cf;keis ;};@
evil efects of bad construction are enumerated and their mtiﬁca.:
tion is mooted. Ornameatal features- of the: shrines are mentioned '
and their varieties noted herein.  Places of minor deities:in the
different parts of the main shrine are also indicated. The: oina—-
mental tower in front of the mainm gate is described ihd&ajl"_
Varieties having different storeys upto: seven are detailed along
with their technical names. Eight types of towers are mentioned
as : Srimandira, §rinikgtana, Sumangala, Viéls, Bhavya Paustika ;
Sumanda, and Parikataka. Some of the multistoreyed ’tpwex:s. arc;
mentioned by names such as  Subhadra, Bhadrakalyana,
Bhadrasundara and Srikara, the last mentioned type having seven
storeys. : '

(36) In this section following the §aivagamas, the author has
* dealt with different types of idols made of a variety of materials
like metal, jewel, granite, wood, cl‘ay etc. The types of granite
are also enumerated to help the masons and architects. '

fagrfa Agafirdeseresif '
areet gt wgerty fafesmag |
eftg=fasfrnagmiy srifer
g=:fmarfe feemreexfasfaafr o
First the idols are classified into Niskala. Sakala and Misra.
The first is shapeless idol ; the second is endowed with definite
form ; the third has only a partial form. The six materials used
are stone, jewel, metal, wood, clay and casual objects. The last
one is a temposary idol made of sands, cowdang, butter etc. They
 are enumerated as : e ' :
dd Ut aur 9 Td witew
ufus Ify wer wma wArcay g sFag 0
Meals such as gold, silver copper, bell-metal and the like are
‘made use in making the idols. These are to be used depending
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upon the form of the god. The bases for the idols are also
similarly made using the above materials. Selection of the wood,
granite etc, needs special knowledge on the part of the architect.

If these are wrongly used the effect would be quite opposite.

Hence the architect should bz careful in selecting the appropriate
material for the particular idol to be made.

(37) Selection of the granite is an important aspect in making
idols. The granite is to be carcfully examined since it may contain
holes, soft portions, and othcr inner defects. By applying various
objects on the stone and keeping it for a day or two one can find
out such natural defects of the stone. There are several methods
to test the quality of the stones. In this connection various autho-
rities like Maya, Bohattanrtra, Pingala, Mafijari etc., are quoted by
our author. Idols made of defective stones bring about bad effects
such as calamity to the country, destruction of the king, etc.

(38) The measurements and other details of the idols are also
.taken up for consideration. Here again the author depends on
authorities like Maya, and Yogativa who have dealt with these
aspects. Nagara, Dravida and Vvesara forms of architecture are
mentioned in this connection and the differences of opinion among
the authorities are noted. The importanee in adhering to the
measurements is stressed since idols without such conformity are
apt to bring evil effects to the people of the locality. There are
four main varieties in idols.

aq fag equys eqaasd o qun |
oy eqmfnwes 7 agdfy warfeaq o
These are the broad specification to which minor variations are
also suggested.

(39) This section is devoted to the description of the base in
which the idois are to be fixed. The various measurements accord-
ing to Nagara, Dravida and Vesara styles are noted. Bricks and
granite are used to make bases. After prescnbmg the general
features twelve varieties of bases are mentioned as follows :

tﬂ'arﬁrrg A, A9 TTANEGRIA |
wamfaa‘hm AEHIGRIAY 1l
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fasafraaared 3 agawmgy |
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gfScagass « w9t q@; g2y |
uF grewdEEt St wer Fed ||

The specifications of each of these are also noted by the
author. Authorities like Maya and Pariiara are cited in this
connection. Bases are to be designed according to the nature of
the idols to be fixed. They must contain a drain also to facilitate
the flow of water poured on the idol during rituals of ceremonial
bath.

(40) Idols made of different materials like jewel, metals such
as gold, copper and carved in wood are described here according
to texts on Saivigamas.

zfa fsfagafufagfaat
FasTiedIgRafagialy: |

T8 arefogafaegfaa:
foagreaafafaeas:

In making the idol called Mukhalinga more than one face is
created. Thus one to five faces are ascribed to gods depending
upon the place of worship and the need of the situation. There
must be proportions for the limbs of the idol and these are noted.
Sphatikalinga is made of crystal stones. Only pure stones shall be
used in this. Idols of metals like gold, silver etc., are made
according to needs. Sometimes Daruling—idol made of wood is
installed. Regarding the specification of the idols authorities like
Para$ara, Maya and YogaSiva are cited.

(41) The varieties of idols are those that are fixed, those
which can be moved and those forming a combination of movable
and immovable. Those made of lime. clay, granite and molasses
are permanent ones which are to be fixed. The movable ones are
made of jewels, wood and metals. Painted idols belong to both
the types. Sometimes divine forms are painted on the wall to be
worshipped. These pictures may be complete or_partial representing
different parts of the limbs of the deities.

Regarding measurements of idols there are many details to
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be followed. Mainly six modes of specification are employed as
follows :
YAt gAYt I (9F 99 |
A1 yATOgeRT afe a3
Squre  aFewmatafa A g wgfaes |
Each of these are described in detail specifying the proprétions

of the limbs of the idols of different gods. Measurements of the
masculine forms are mainly dealt with in this section.

(42) The same topic is continued in this section. While in
the previous part measurements of the Uttama type are dealt with,
here those relating to Madhyama type are enumerated. Naturally,
there are slight variations in the measurements of the limbs of
idols.

(43) The section is devoted to the different forms of idol
pertaining to Siva and other items like bull, trident etc., of tne god.
Altogether sixteen forms of Siva are described. They are as
follows : (1) Siva in the form of Candraekhara with the cresent
moon on his head; (2) Siva in the company of his consort Pirvati
or Umi ; (3) Siva in the company of his son Skanda ; (4) The
dancing form of Siva called Natesvara ; (5) Siva as Gangidhara
Ganges on his head ; (6) Siva as Tripurantaka the destroyer of the
three cities and their lords; (7) The god as Kalyapasundara
holding the hand of his consort ; (8) Siva as Ardhanariévara sharing
the limb of his consort Parvati ; (9) Siva as a Pasupata ; (10) Siva
as Katkila having a hideous form (l1) Siva as Harihara sharing
the form of Hari on the left and assuming his own form on the
right ; (12) Siva assuming the role of Bhiksitana—as a vagabond
in search of alms; (13) Siva as Candesa assuming a fearsome
form ; (14) Siva as Daksinimirti sitting under a fig tree and

. surrounded by ascetics ; (15) The god as Kilakila, the destroyer
of the Gad of death ; and (15) Siva in the form of a linga. Thc
description of his vehicle Visa—a bull is also provided in this
section. Other adjuncts of the god described are the varieties of
his trident and other weapons. The form of Ganeéa is also descri-
bed in this connection.

(41) In this section the purificatory rites after the installation
of the idol are prescribed. The shrine is to be decorated with
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garlands. Other auspicious things like a potful of water, lamp,
grains etc., are to be arrnged in their proper place. The rites
include a sacrifice for the destruction of eveil spirits and Vastuhoma
—a rite to propitiate the lord of the plot. The subjects dealt with
are hinted at as follows :

STARAFRAEFNG TFH

WA 7 FregA: |
fagfasfatagasrar

T AT AT ||

(45) In this section the author deals with the rites in connec-
tion with the installation and other accessories based on Saivigama
texts.

st sfassifafanveqrfes

AHEF ATHTEGT q97 |
garagEa o Satfaarad

fa=md A1: frageazg: i

The author states that technically there are five types of instal-

tations. Fixing of the idol on the base with cement like objects is
one kind. Refixing of the idols in connection with the repair of
the temple is another. The author states :
fagnt fassadiat sfasst as=ar agar
gfgser Al agq fegararaatasafr u
SCAMATAGH & O TeASH HET

The auspicious time for the installation is to be found out in
consultation with astrologers. The locality of the temple as well
as the shrine are to be decorated. Materials for worship are to be
purified ceremonially. Diagrams of Tantric significance are to be
drawn. Hymns are to be recited. . After the installation the god is
to be propitiated.

(46) After the installation the idols are to be ceremonially
bathed. Tattvavinydsa— the consecretion of the divine power om
the idols is the next item. Many potfuls of sanctified water are to
be used for the bathing ceremony. Waters filled in pots are to be
conceived as taken from holy rivers like Gangd, Yamuna,
Narmada, Sarasvati, Gomati, Sindhu, Sarayt, Godavari, Kaveri,
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Famraparni etc, Rivers located in the different parts of the

country are invoked to be present in the pots. Different sacred
materials ase used in the function. In this connection the author

quotes Prayogamafijari an earlier text on Tantra produced in
Kerala as follows :
gaRIfAgE fa3e @Ay AT 99O -
saed aed faetea fafaad afens sesarfaasy 1
veaggfaufad 3 avd dFed ghewarg
awerfrrgesfaray  aaferfastfae o

Only after the invocation the divine power is imagined in an
idol. Now it is time to offer oblations to the god in the form of

flowers, cooked rice and other things along with the chanting of
hymns.

(47) Rites in connection with the installation are detailed
yagain in this seetion. The various rttuals to be performed are
noted. The mantras to be employed are enumerated.

The benefits accrued from these are also narrated. The
subject matter of the section is mentioned as follows :

Ty gfossr sfadeguieedestfe fagregfaar agqTEY |
wsatty et fefenfs srerarisr agwwT I

(48) Daily rituals of the temples form the topic in this section.
Cooked rice is to be offered to the deity thricea day to the

accompaniment of the chanting of mantras. Quoting Frayoga-
mahjari the author states :
guifreate frerergfed qmawed @5
g T g qugaieg wfdt: seaver SrAtaa o
dAT9G @A JRIEAY G AT qq
arad ¥ gfowr fag AT P 11
The priest is to offer the oblation to minor deities of the shrine
on these occasion. The beating of the musical instruments is
necessary in many rites. So from morning to evening until the
ceremonial sleep of the deity many functions are to be carried
out.
There shall be festivals once in a year or once in six months.
During these occasions the god is to be taken around the shrine
campus or streets in palanquins or chariots of special kind. The
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pomp and splendour of the occasion should be that which befits .
an emperor. .

sfadamd atfd  sfagwamyg a1

ferarsicad wvas gaty watafey |
SERRICIIRCEISIEC IR B Eca oo i
THRREIART  IOAEATEY  Forreny o
These vehicles for the procession of the god are of three kinds.
One is in the form of a stool attached to a carrier. The other is @
replica of towers and the third having many pillars. There are
measurements for each of them. It is in these vehicles that a
movable idol of the god is placed and taken around. Then a kind
of cot is also provided in the shrine where an idol representing the
main deity is laid to rest during the night.
(49) Rituals in connection with occasional festival are detai-
led in this section also. The author states ;

= Traveafata: staa) saarfz:
spestfe Wefafga: wrdwmEem:
YrgMfeewty  o% e
feTfargaaT afgar wor: 1
A long flag staff is erected ceremonially on which a flag is to
be hoisted on the first day of the festival. Everyday sacrifices are
conducted for the staff and flag. Certain varieties of trees alone are
selected to make the staff. The place for erecting the staff is also

fixed. There are measurments for these according to different
temples and the deities instailed therein. The raising of the staff

ss made at an auspicious time to the accompaniment of the beating
of musical instruments.

During festivals the strects surrounding the shrine shall be
made pure by clearing them. This is detailed as follows :

g e WA g T
wgea el Sfoagga: dwlq o] 9w |
guilg 9o gamareafa afafaad amvd=3y
gmTaraaERy sfagfred @it Sy gy
For decorating the streets bunches of cocoanuts, plantains,

arecanuts, tender leaves of several trees, twigs etc., are used. Among

the musical instruments used in the procession Timili—the Kerala

instrument is alsomentioned.
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awg iy
ey firsedianer ied g #wnfafa o
Sometimes a golden idol is specically made to be carried in
processions. On all the nine nights of the festival attendants of
deities are to be propitiated with oblations. On the tenth day the
ceremonial bath of the idol is made. The priest also takes a bath
dipplng the idol in water. For this the idol is taken in a procession
to the spot where the bath takes place. Once the festival period is
over the daily rituals as practiscd in the temple start.
(50) The section deals with the bathing of the idol using
sanctified water from numerous pots. The number of pots filled with
water depends on the greatness of the occasion. The usual number

shows a pattern. For instafife nine, twentyfive, seventyseven,
eightyone, one hundred and ‘eight, two hundred, three hundred,

seven hundred and thousand pots are filled with water and
sanctified particular hymns. The water is to be poured on the
idols to the accompaniment of the beating of instruments. The
function is briefly described as follows :

giaaaTfed:  OFwEINE: |

fafrems St g o

e gegfwansifcagd: |

e qgq T4 TaT 7EAEST g N

Frfwisare Q& araar il u

Here it may be noted that the percussion instrument Timila—
a long drum indigenous to Kerala is mentioned for a second
time.

(51) In the section the installation of the idols of gods like
sun i$ enumerated. The gods mentioned are to be found installed
in different temples of Kerala. _

gAfasaTERT  ECATIRORAYT |
IR M T A1
gy Sty faargAT v qam )
d aF sfassta: geada gus gaw 1
The worship of Sirya is then enumerated in detail. Both
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daily rituals and special rituals in the form of festivals are prescri-
bed for the Sun god. ‘

(52) The section is solely devoted to the installation and
‘worship of Vighnesvara often called Gapanatha or Ganapati, The
mode of worship prescribed for the Sun is also applicable here.
The attendants of the god are listed as numerous mentioning the
name of some of them,

(53) The installation and worship of Skanda is taken up in
this section. Daily rituals and special rituals are applicable for the
deity. The modes of worship also follow the same pattem men-
tioned above.

(54) Haranarayava popularly called Sankaranaridyanpa repre-
sents a composite form of Siva and Vispu. The author states that
he has taken the details from Tantric works like Brhattantra and
Devodbhava.

it mgfa o= 7= gy
frafeqwmasie sagATR @A |

T grfas swe aumm |
afeg avaqe &4 dargEIaa 0 [/

(55) In dealing with the worship of the Goddess called Durga
the author states that the modes are almost the same as in the case
of other deities. The attendants of the goddéss are listed and their
respective names are given. The different aspects of the deity
representing the different moods are also enumerated.

(56) Here the installation and worship of Goddess Gauri are
described. Nintysix attendants are mentioned as serving the
goddess. The author states that- he has drawn information from
Tantras like Lalita and Bhanutantra.

fanfeafag aatee@mag aurag
afaqufa 7 fawd wigae’ T gegam)

frfora firg farfe . srsstged
. geufr agw  SEAdETIanTg o

(57) Based on Tantras like Brhat tantra, and Devodbhava the
author now proceeds to enumerate the installation and worship of
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Goddess Sarasvati. Daily rituals as well as special rituals are
applicable to the deity.

(58) Sasta also called Bhitanitha is one of the popular
deities worshipped in Kerala. So naturally the author proceeds to
discuss the worship of the God. In this connection the measure-
ments of the idol are also given. His weapons are also mentioned.
Eight aspects of the god are enumerated as :

Tt 7 {TEaeyT d¥aeT mewa: §
A gaaig qe WirsamTee:
On his left goddess Prabha and on his right his eight year old

son Satyaka are to be installed. A beautiful description of the god
is provided here and it is concluded with a reference to his consort

and son. .

NFEAMIREIF GFEEd Ty |

gyafagrasy @ amre: i

Al g URT RATRRaEe

wi = gt 9 @y faseagyam )

swi ¥ qEweT  fTasTmes gan |

yafaeei  &f@da wwwATE femge 1y

Aeegesed  ATRgARITTEE R |

qEINFEIE  GEF Sreara: |

e feroaTeEed feermromms Fan

@ aufr @ st srda i

The vehicle of the god is mentioned as a horse. The picture

of the horse is to be made as a sign of his flag For -enumerating
these details the author has drawn upon Tantras like Devodbhaya,

(59) There are seven divine mothers worshiped in Kerala
temples. Even where the usual idols are not installed they are
offered oblations everyday. = The seven mothers are :

G AREANT FD W q9r)
TR T FAFON FTYESt qcq a9y 1)

Virabhadra and Vighnesvara are also installed along with
them as if to protect them. The author has given directions for
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daily as well as special rituals for them. Their vehicles, weapons,
forms, flags, signs on flags etc., are also enumerated.

(60) Ksetrapila, the deity who protects the sanctum is
worshipped in many major temples of Kerala. His four hands

hold different weapons and his form is that of an eight year old
boy. According to other authorities he has eight hands, four of
them above and four of them below. The following stanza quoted
by the author gives a compact description of the deity.
arerarasera g fasaafzad
HESARREERIEEI RS I S i
yerREaNEAAiTag agi i fay
gt fsrggeag @ &=are. =T 1

During special festivals a flag is raised on a staff. The flag
sign of the deity is the dug which also forms his vehicle.

(61) The section deals with fresh offerings which are collected
after the harvest. Fresh grains are taken through the main roads
ceremonially to the accompaniment of mus.c. They are carried in
to the temple with pomp and splendour. The grains are pounded
and the rice is used for sacrifices. A part of the fresh rice is given
to people as a mark of prosperity.

Similarly festival of lamps is conducted during several occasions
lamps may be erected and lit so as to resemble a tree of lamps.
Several rows of lamps are to be lit during the night. The idol of
Siva is to be worshipped in this connection. Processions, festivities
and the like should be arranged,

(62) Domestic rituals form the topic of this section. First
the rites connected with funeral of the preceptor and other
Brahmins are enumerated. Once the preceptor is dead the disciples
should bathe and purify themseves in order to carry the corpse to
the funeral pyre arranged outside-the village or on the banks of
the river. After the fire has consumed the body the disciples should
return without looking back at the pyre. They should offer the
libation of water to the departed one. Based on L-harmasistras
the different types of libations are prescribed by the author. He

concludes the section with the following stanza.
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werafeimmdfa JeeTnefif 1 wed: |
aa: afrediw qameewT frear @AY Taifen fafe u

(63) Expiatory ceremonies are enumerated in this section.
Once should offer expiation for the omissions and commissions in
the course of daily rites and special rites. Based on the seriousness

of the lapse, atonement is fixed.

This is to ward off evil effects. There are many ways of
atonement, Offering of food to gods, Brahmins and others is one
of them.

(64) Kriyipada, third part of the treatise, is concluded with
this section. Renovation of the idols, shrines and other structures
forms the main topic. Replacement of many items of the shrine

becomes necessary when they are dilapidated. When the main idol
is broken, burnt or damaged in other ways it is to be thrown away.
It has got the position of just a stone once the divinity is transfer-
red over to another idol. The main shrine is called Millilaya
where the original idol is situated. When the sanctum needs
renovation the idol is to be shifted to a temporary structure
referred to as Balilya. When the idol itself needs replacement, a

temporary wooden idol is to be made to which the divine. power is
to be transferred. The god is invoked to be present in the wooden

form till the original is repaired.

Fregarey fag frere @ra sffssay |
gz qeny fag wfasd gawgn
Daily worship is to be offered in this temporary shrine and

idol. 'When the original is ready the divinity is transferred back.
The types damages causing replacement and repair are enumerated

in connection with different types of idols made of diverse materials
like jewel, metal, clay, wood etc. The se’ction is. concluded with
the following stanza :
¥4 iy fafwersomfe agwai Wi qwest
faudgm  weiidRAgfeTemafaEnmad: |
faama sdus afsfusafad ax 3w gura-
ssfvifguaad gegefagas  faaaryd o



IV. YOGAPADA

Of the four parts of the Tantric treatise of [idnasiva the last
one called Yogapada consists of just three chapters. This forms
the smallest of the four parts.

(1) The first section is devoted to the explanation of the term
in detail and it is righlly called Yogalaksana. Yoga is to be
resorted to for deliverance from the cycle of wordly miseries. It is
stated :

IEE IO CIRCRIRG LIRS [ ors e B 2 ol
He AW J ORI A gl 7 farrgdfa
Vairagya—detachment from wordly objects and renunciation
are the means to attain liberation. For this, knowledge of the real
state of affairs is necessary. The author has stressed that external
appearance is not the real need. External change is with reference
to the body and not of the soul which is more important. The
author observes :
@I AT T T TAq, Faayfre: |
f1: ¥ fradeard @t 7 gfe T seafan
He concludes saying that a Brahmacirin, householder or
ascetic can obtain liberation with the blessing of Siva u'respectwe
of his dress or status in life.

(2) The concept of Yoga is explained in this section bascd on
the Yogasitra of Patafijali. The author begins the section as
follows : ‘

aq dweg fadar qivEfglae: |
fangfafy g avmrg  gasafa: o
gauia: qamEl: g SAANITARAA: |
gl wyfeseeaar arg wgrgfa o

The author has given the derivation of the term Yoga in the
above stanza. In another way he brings out the idea as follows :

qere faawra fa< azr @ Safa e
farqcqonaawiaey  dasd AW TEI N

The author proceeds to explain the differeat concepts like
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Yama, Niyama, Asana, Prindyama and related things. The section
is coneluded with the following stanza :
' ud aureT fraane qaraa
SruTeaes qemT Ffy ArfeTwy |
awrer oy sfgrgaafeanta
Fomfy arf fafearfr agiadag n

(3) The last section of the treatise is set apart for the explana-
tion of concepts like Prindyima, Pratyshdra, Dharand, Dhyina
and other related ideas. The treatment is based on authoritative
texts on Yoga$astras. He states :

qd @I AEy gATETd EReied: |
degr drmmeren frages: e
The last stanza of the section epitomises the topics dealt with.
The author states that all kinds prosperity which are often men-
tioned as eighi would accrue to the person practising Yoga
earnestly. The last two lines of the work are as follows :
AEvAAUITERId  gaw  frdmd S
arfrrAfEsagg gore: fagraamgfag u
"With the above observation the Tantric treatise comes to an’
end. ‘

Trivandrum . N. P. Unni
15-6-1987 -



PREFACE.

Tantrapaddhati is a collection of subjects dealt with
in various Tantric works. It is also called Iganasivacuru-
devapaddhati as it was written by Tsanasivagurudeva-misra.
It is divided into four parts namely, Saman,‘;)apada, Mantra-
paca Kriyapada and Yogapida; of these the first two form
Parvardha or the former half and the other two Uttarardha
or the latter half.

The subjects dealt with in this work are the hymns .
belonging to various deities; the Japa, Homa and other rites
attending on them; the means of their ‘attainments; their ap-
plieation for averting the evil effects of poison, malicious
planets and . diseases; the use of medicines; the properties of
medicinal herbs: the science of magics; the construction of
temples, Vimanas, consecration, worship and festivals of
the deities in temples; and wmany other kindred matters.
The treatment of these subjects is so elaborate that the work
amounts to about 18,000 slokas of various metres.

From the merit of the work, itis possible to infer
that the author Isinasivagurudeva-Misra was a high-souled
personage who attained all the mautric powers. The suffix
misra to his name shows that he might be a native of Mithild
or of any of the adjoining countries. He it posterior to
Bhoja whom he often cites as authority. . I have dealt with
the date of Bhojadeva in his Tattvaprakasa, (already publish-
ed as No. 68 of the Trivandrum Sanskrit Series).

I intend to publish ‘this voluminous work in three
parts, and the first part consisting of the Samanyapada is
now offered to the p_uLIic, where subjects common to all other
padas are dealt with.

The edition is based on the following three manus-
eripts :—

1. (%) Belonging to the Palace Library, beginning
with the 14th Patala up to the end of Mantra
Pada.



2

2. (@) Lent by Mr. Kumarasvami Numburipad of
Chennassumanakkal, Vazhakulom, up to the end
of Mantrapada.

3. () Lent by Mr. Govinda Pisharodi of Kailasa-
pura, up to the end of Mantrapada.

) All these are written on palm-leaves in Malayalam
-tcharacters. . Lists of works and authors quoted, and the cou-
tents of the work are prefixed.

Trivandrum,

" 8th August 1920, " T. GANAPATI SASTRI.
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